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We have talent, 
creativity, drive 
and the tools to 
transform the 
future. [he only 


thing missing In 


this picture Is you. 


Y" gift to the Oberlin Alumni Fund makes 
the Oberlin community a better place to 
be — give today to support current students and OBERLIN 
The Oberlin Alumni Fund 


your financial support will be matched with COLLEGE & CONSERVATORY 
50 West Lorain Street 


| Oberlin, OH 44074 
funds from Oberlin’s trustees. Read more at [P] 440-775-8550 

[P] 800-693-3167 
http:/www.oberlin.edu/giving/trusteechallenge [W] www.oberlin.edu/giving/donate 


Vol.105 No.4 


Summer-Fal] 


2OTO 


ALUMNI MAGAZINE 


Letters 


9 


Around Tappan Square 


Ma'ayan Plaut '10 


14 Designing the Future 
A design symposium allows students and alumni to dream big, and dream green. 
by Jeff Hagan ’86 


16 Mideast Meets Midwest 


While sharing pizza might not bring peace, an intensive seminar on campus this summer 
has brought a greater understanding to the Palestinian, Israeli, and Oberlin students who 
were part of the innovative international program. / by Amanda Nagy 


CCover] 


20 Before & After Jazz at Oberlin 


The Brubeck album Jazz at Oberlin was “a watershed moment” in jazz, according to Wendell 
Logan, who created a few such moments himself. Founding Oberlin’s jazz studies department 
12 was one. Being the force behind the new Bertram and Judith Kohl Building is another. 
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a The former college archivist and author of Constructing Black Education at Oberlin College: 
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26 A Different Light 
Pairing works from the Allen Memorial Art Museum with those of the Met and the Phillips 
brings new insight to all three collections. / by Jeff Hagan ’86 
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INSIDE OBERLIN 


Our Teachers Teach—and More 


OVER THE PAST 177 YEARS, Oberlin alumni have played 
leading roles in endeavors around the world that 
have benefited millions of lives. Our graduates’ readi- 
ness to learn, to work, to serve, and to lead grows 
from the powerful sense of social purpose that 
Oberlin’s faculty instills in our students. ‘That spirit 
is one of the hallmarks of an Oberlin education. 
Oberlin’s activist spirit and commitment to excel- 


lence and access were vividly evident during the 


celebrations surrounding the opening on May 1| of 

the new Bertram and Judith Kohl Building, the permanent home of jazz studies 
at Oberlin. The outpouring of admiration, respect, and love for this institution 
from the wider Oberlin family, and from friends such as Drs. William and 
Camille Cosby and Dr. Stevie Wonder, was deeply moving. 

The centerpiece was the Kohl Building, which Steve Litt, architecture crit- 
ic for the Cleveland Plain Dealer, described as “one of the best new buildings 
in Northeast Ohio designed by any architecture firm—local or otherwise—in 
recent decades.” But the events also spotlighted Oberlin’s record of producing 
important jazz players who contribute to their communities not just as per- 
formers, but as teachers and mentors. 

Our jazz students and alumni spoke of what a strong, positive influence 
Wendell Logan, professor of African American music and jazz studies, has been 
on their lives and work. Professor Logan built our jazz program. The concert in 
Finney Chapel featuring our illustrious jazz alumni, special guest Stevie Wonder, 
and the students in the Oberlin Jazz Ensemble directed by Professor Logan, 
was a thrilling and resonant reminder of the power of an Oberlin education. 

That power begins with access. Drs. Bill and Camille Cosby, who along with 
Stevie Wonder received honorary degrees as part of the Kohl celebration, are 
not Oberlin alums. Yet they believe so strongly in Oberlin’s mission that they 
have funded a scholarship here for many years. Keeping Oberlin accessible for 
worthy students regardless of their socio-economic background is a top priori- 
ty in building a strong future for Oberlin. 

Here on campus, students’ lives are transformed by our faculty members’ 
teaching, thinking, scholarship, and engagement. The leadership abilities of 
our students and alumni are a product of Oberlin's traditions of outstanding 
teaching, student-faculty collaboration on research, and mentoring. 

Julie Taymor '74, the great film and stage director and producer who gave this 
years commencement address, spoke at our honorary degree dinner about how 
Phyllis Gorfain, emeritus professor of English, helped her craft an independent 
major involving theater, English, and anthropology. “Oberlin set me on a course. 
Oberlin kept me grounded,” Taymor said. “I had really delved into the origins of 
theater, history, language, and culture by the time I left here. This really is a 
place of the soul. People here really do care. Its history is important. At Oberlin, 


we find our way to help, to add just a little bit to make the world better.” 


hat is the essence of Oberlin. | am proud to be part of it, and | hope you 
are, too, 


MARVIN KRISLOV 


President, Oberlin College 
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e PIONEER YEQWOMAN 


The spring issue’s notice of the death of Mary 


Culhane made me think of my high school 
reunion and how several of us realized how 
little there was for women in sports. 

Miss Culhane was truly a pioneer of note! 


Sarah Greenleaf 60 
Estes Park, Colo. 


Editor's note: Culhane's three decades of ser- 
vice, beginning in 1956, included coaching 
track and field and volleyball, and serving as 
women’ athetic director. 


e OBERLIN WRITES 
William Goldman’s first novel bore the title [he 
Temple of Gold and was published in 1957 


(Winter 2009-10). The setting was a thinly | 


disguised Oberlin, and several of the charac- 
ters were based on real-life Oberlin profes- 
sors. Sample sentence: “It is a sort of con- 
stant battle between the two, the college and 
the swamp, to see which is going to swallow 
up the other.” 

Great fun for Oberlinians of my genera- 


tion! 


Charles A. Ryerson 55 
Princeton, N.J. 


e THINKING OUTSIDE THE SQUARE 


of the square. What the Tappans did for 


Tappan Square plays an obviously focal role for — 


both the city and the campus of Oberlin 
College. When I was a student, nearly 50 years 
ago, no one ever explained how the square 
got its name. Do they now? 

Preparing to teach a course in American 


history last fall, | chanced upon both Arthur 


and Lewis Tappan. The two founded the 
Journal of Commerce, and Lewis founded the 
Mercantile Agency, which eventually became 
Dun and Bradstreet. With their fortune, they 
became early supporters of both Oberlin and 
Kenyon colleges and staunch advocates of the 


abolition movement. Tappan Square rightly 


honors their commitment to the freedom of 


slaves in America. 


There is more to the story. The Tappan 
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aspect of the square’s his- 


_ advocacy for equal rights for women to the 


brothers also helped found the American 
Anti-Slavery Society in 1833, and by 1840, 
Arthur Tappan served as its president. But 
he objected to its leader, William Lloyd 
Garrison, when the latter attempted to add 


e IS YOUR DORM HISTORY? 
I’m an art history major at Oberlin College and 
~an Ohio Humanities Council intern at the 
Oberlin Heritage Center. I’m working on a 
_ project that documents buildings in Oberlin 
_ that have been lost, either through demoli- 


societys agenda. Arthur Tappan resigned and 
established the American and Foreign Anti- 


tion or other means, with a particular focus 
on dorms and boarding houses. I've been for- 


Slavery Society, which deliberately was closed 
to female membership. 


tunate to use resources provided by the 
Oberlin College Archives and the Oberlin 
| have always been proud to declare Heritage Center, however I’m still 
myself an alumnus of Oberlin 
first 


institution of high- 


missing photos of many dorms and 


College, the boarding houses that are no longer 


here. If you have photos of a dorm 
er education ©to or boarding house that you lived in 
up until the 1950s, the Oberlin 


Heritage Center would be inter- 


admit women. So, it 

disturbs me that the 
central open space of ested in having a copy for use in 
the city is dedicated to this project. We are also inter- 
the memory of a man ested to know what you recall 
who exhibited such inten- 


This 


about living there. If you have 


tional misogyny. oo = stories or photos (exterior or 
ee interior) you would be willing 
aii to share, please contact us at 

440-774-1700 or history@oberlinheritage.org. 


Thank you. 


tory opposes everything that 
| understand the college to 
stand for. 

No one should want to change the name 


Rachel Luczkowski '12 
Oberlin, Ohio 


Oberlin College and for freedom is, indeed, 
worthy of a memorial. But it seems also 
appropriate to honor the women they delib- 


erately shunned. | propose that the Oberlin 


WINTER TERM: COMING SOON 
JANUARY 5-31, 2011 


Alumni Association undertake the project of 
designing, funding, and implementing a 
monument to the women the Tappans omit- 
ted—Harriet 
Harriet Beecher Stowe, 
Oberlin and Wellington who, at risk of life 


Tubman, Truth, 


Sojourner 
and the women of | 
and reputation, made the Underground 
Railroad run effectively through northern 
Ohio. Such a monument could be placed on 
the square, perhaps near the intersection of 
Main and College streets, and would serve 
as a fitting balance for the bias that the 
Tappans displayed in their organizational 
choices. It is time to rectify a long-standing 
act of omission and prejudice; it is time to 


take some action. 


Rabbi Kenneth D. Roseman, Ph.D., 61 
Corpus Christi, Texas 


: ‘For details, www.oberlin.edu 


Extraordin 


PPORTING OBERLIN THROUGH AN ESTATE GIFT 


; eee 
ee ap oil 
e je Re 
Big h, 
gis 


inary Commitment 


Extraordinary Education 


; 4 
7 , 
a. > - ae - 
.. “ 
¥ 
; Fed 
a eo 


of va? 
aes 2 


An Oberlin College education unlocks a lifetime of learning. Estate gifts are an extraordinary way for alumni, 
families, and friends to ensure that future Oberlin students have the resources to realize their dreams and 
their potential. During the past year, Oberlin received estate gifts and notices of future estate intentions from 


the following individuals. We are deeply grateful for their extraordinary commitment. 


Alumni (by class year): 


Dorothea Lamson Stibitz ’26° 


Maudwynne Monroe 
Metcalf ’30° 


Allen Bonnell ’33 

Doris Snodgrass Davis ’35° 
John Copeland ’37° 

Selma Goldstone Hirsh ’38° 
Sue Allen Jent '39° 

Marian Rinehart Penn ’39° 
Lewis Royal ’40° 

Barbara Parke Butler 41° 
Robert Daykin ’42° 

Lorraine Hanley ’42° 

Jane Nicolet Toal ’43 

Janet Knapp Byles ’44° 
Maurice Welch ’44° 

Dulcie Dimmette Barlow ’48° 
Patience Haley Ghikas ’48 
Barbara Parsons Hudgins '48 
J. Robert Sandman ’49 
Robert Bent ’50 

Margaret Ross Hastings '50 
David Jacobs ’51° 

William Lindsay ’51 
William Vobach ’51 


Michael Berla ’52 
& Nancy Turner Berla ’52 


Robert Trees ’52 


Diana Sloane Field '53° 
Robert Staples ’53 
Anne Cushman Stillwell ’53 
Lawrence Bandfield ’55° 
Vivian Hanford Davis '55 
Elizabeth Lohr Logan ’57° 
Sylvia Wagner Dowd '58 
Linda Rothchild Preston ’58° 
Myrna Silverstein ’58° 
Elizabeth Bradford ’59° 
Smith Brittingham '60 
& Marjorie Wood 
Brittingham '60 
Frank Brunotts '60 & Patricia 
Thompson Brunotts ’61 
Nancy Derthick ’60 
Miriam Douglass ’60 
Paula Kelch Elliott ’60 
Phyllis Lynch Evans '60 
Mary Kirkpatrick Heltsley ’60 
Barbara Joseph Herzberg '60 
Frederick Johnson ’60 
Susan Kosman Mostow '60 
Thomas O’Donnell '60 
John Stamas ’60 
Nancy Robb Waasdorp '60 


William Waite '60 & Joanne 
Lischer Waite ’60 


Robert Persing ’61 
Joyce Alberti Phipps 61 


Gene Thursby ’61 
Rebecca Knittle ’62 


David Kumpe ’63 & Rosemarie 
Wipfelder Kumpe 


Ernest Novak ’63 
& Nancy Orr Novak ’65 


Joyce Wilson ’63 
Susan Rupp MacKnight ’64 
Linda Grotke Salisbury '64 


Michael Zirinsky ’64 & Driek 
Bestebreurtje Zirinsky '65 


Betty Beer Franklin ’65 
Linda Wheeler Smith '65 
Joanne Williamson Dorenfeld '67 
LOUIStSDitzaoy, 

Diane Bendall Tait '67 
Susan Reese Painter '68 

R. Michael Jarvis ’69 
Robert Tuttle ’70 

Deborah Gray '72 

Kent Keyser '72 

Harriette Treloar '72 
Thomas Riis '73 

Ronald Kimmel ’74 
Margaret Nichols ’77 

Susan Sanderson Pintus '77 
Laura Riester '77 

Lauren Berlant '79 


Rachel Abelson Hickson '80 
& David Hickson ’82 


Henry Sucov '81 
Susan Carnahan Vodrey ’87 
Luce Rubio ’96 


Friends: 


Susan Bennett 
(Daughter of '28) 


William Berger 


Marilyn Carpenter 
(Parent of ’86) 


David & Nancy Dow 
(Parents of ’98) 


Murray Franklin (Spouse of ’42) 


Calvin Hernton’ 
(Emeritus Faculty) 


Helen Hodam™ 
(Emeritus Faculty) 


Feite Hofman 

Erwin Koch’ 

Neal McCoy’ (Parent of '56) 
Clement Meadmore’ 

Jane Steele Murray” 

lrene Nagy 


Raymond Premru’ 
(Emeritus Faculty) 


Joanne Troy’ (Parent of ’76) 


Catherine Washington 
(Parent of '98) 


* denotes realized estate 
as of June 30, 2010 
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For information on life income gifts or providing for Oberlin College in your estate plan, please 
contact the Office of Gift Planning 440-775-8599 or gift. planning@oberlin.edu 


Around TAPPAN 


Square 


Oberlin’s first Summer Media Workshop for Teens brought 15 local students, ages 14 to 18, to campus to make movie magic, including 


seeing their finished films on the Apollo Theatre's big screen. See inside for full story. 


Around Tappan Square 


John Seyfried 


Maayan Plaut '10 (right), a student teacher in the Summer Media Workshop, shows camera 


techniques to high school students. 


Apollo Outreach Initiative 


College Initiative Exposes Local Youth to Media 


by Nadya Primak '13 


omething was happening in Warner Studio 
2, and it didn't look good. Someone 
was violently charging toward a young 
girl alone in the middle of the room. 
“Bam!” a bystander shouted as the girl 
threw out a dramatic, slow-motion punch. 
Suddenly, another enemy appeared, but 
before she could attack, the girl threw an 
imaginary energy orb toward the approach- 
ing menace with an exuberant “Yaagggh!” 
Just another day in class for the 15 stu- 
dents enrolled in Oberlin’s first Summer 
Media Workshop for ‘Teens, a project of the 
college's Apollo Outreach Initiative (AO]). 


Though only their third day of class, the 


teens, ages 14 to 18, already were exceed- 
ing their teachers’ expectations. 
“The first day they seemed like an inter- 


esting, promising group. Vhe second day 


6 


they started to go off the chart,” said a 
pleased Geoff Pingree, a cinema studies 
professor who, along with colleague Rian 
Brown, an associate professor of cinema 
studies and new media director, coordinat- 
ed the two-week summer camp. 

The Summer Media Workshop, AOI’s 


first program, was emblematic of the ini- 


tiatives aim: To provide a foundation for 


community outreach programming by 
integrating Oberlin College students with 
Oberlin-area youth, giving them a chance 
to explore diverse media forms in critical 
and creative ways. 

The product of the students’ efforts— 
the short films they produced—debuted 
in June on the kind of screen most Hlede- 
ling filmmakers can only dream of: the giant 
screen of the Apollo Theatre. The college 
purchased the single-screen theater a little 


more than a year ago to support the cinema 


studies program and to forge just this type 
of community partnership. 

“During the first week we learned a lot 
and worked a lot,” Sabine Decatur, a stu- 
dent at Oberlin High School, said moments 
before her project was shown at the Apollo. 


“It feels great to finally be seeing what we've 


done on a big screen 
name—AOI Summer Workshop for Teens 
Premiere—on the Apollo marquee.” 

As a way to teach Oberlin College stu- 
dents about outreach and to prepare for 
the media workshop, Pingree and Brown 
taught a practicum in media literacy last 
semester. The summer teaching opportu- 
nity was essential to the course. 

A centerpiece of the practicum was the 
Langston Middle School Poetry Project, 
in which practicum students joined with 
Langston teacher Barbara Pratt and col- 
lege Creative Writing Visiting Professor 
Lynn Powell—who originally founded the 
two-week poetry residency at Oberlin—to 
help the Langston students use images, as 
well as words, to bring their poems to life. 

Generous donations from two anony- 
mous parents allowed AOI to hire Claudio 
Orso as its outreach coordinator and film- 
maker Carla Carter as a lecturer for the 
summer camp. Cinema Studies Production 


Coordinator Dan D'Amore also helped staff 


the camp. The gifts provided for student 
scholarships (two-thirds of the students were 
on full scholarship and did not have to pay 
the $250 workshop fee) and paid for cam- 
eras, microphones, lights, tripods, and lap- 


tops for editing. 


Students create soundtracks for the 1939 film 


The Wizard of Oz. 


OBERLIN ALUMNI MAGAZINE 


and] to have our 


MORE EUS TEL) Around Tappan Square Around Tappan Square Around Tappan Square Around Tappan Sq 


‘Greg Pendolino 


David Reese, an English teacher at 
Oberlin High School, participated in the 
workshop as a student. “While I’m here, 
I'm a student learning about [cinema],” 
Reese said this summer. “I’m trying to 
become an expert in this medium, but I’m 
also thinking about teachers who just want 
to use film more in the classroom.” To this 
end, Reese blogged about his experience 
in hopes that his day-by-day accounts would 
help other teachers in his school create 
successful film programming. 

Carter, a filmmaker, has also spent her 
career teaching filmmaking to children of all 
ages. For her, helping out with the Oberlin 
workshop was “like a dream come true. It 
represented a perfect mix of both my pas- 
sions of working with young people and 
doing filmmaking.” 

Pingree said they wanted to give the 
students in the program a basic introduc- 


found Tappan Square Around Tappan Square Around Tappan Square 


tion to some technical skills, “and some of 
what we call ‘conceptual’ skills—how to 
think about creating stories and projects.” 

One of the first exercises this summer 
involved working in small groups to brain- 
storm, rehearse, and shoot a one-minute 
video in a single take. Students also got the 
chance to shoot action in front of a green 
screen, which allowed them to add back- 
grounds later. 

During the second week of the workshop, 
with the help of their Oberlin student group 
leaders, camp students scripted, storyboard- 
ed, shot, and edited their own short films. 

The process taught them more than 
technique and storytelling—it taught them 
about themselves. 

“T think I've realized directing isn’t the 
route I want to take, but I really like edit- 
ing,” said Jessica Bot. 


While the workshop this year took place 


in the cinema studies’ shooting studio, 
Mudd 443 (with craft- and prop-making in 
Warner Gym), future workshops will also 
take place at the Apollo, where screening, 
production, editing, and workshop spaces 
will be available in the new home for 
cinema studies and Apollo Outreach. “In 
terms of the college and its mission, out- 
reach and education are the heart of the 
Apollo Theatre,” said Pingree. 

Brown is pleased with the support the 
program has gotten so far. “All sectors of the 
college have come together here in order 
to make this work,” she said, noting that 
President Marvin Krislov dropped by to get 
a look at the students’ works-in-progress. 
“We're off to a really good start.” 

Orso was also happy with the program’s 
results. “My favorite part was that I saw the 
artists of tomorrow,” he said. “I’m in the 
most blessed position I can think of.” ATS 
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FELLOWSHIP WINNERS 


Oberlin is well represented among the ranks of college stu- 
dents winning major national fellowships this year. 

Karin Drucker ’1 1 was named a 2010 Truman Scholar 
to pursue graduate studies in public service. 

As 2010-11 Fulbright fellows, May 2010 graduates 
Zachary Diamond will study musicology in Peru; 
Caroline Lewis will study sociology in Chile; Madeline 
Fierstein will teach English in Mexico; Pauline Zaldonis 
will teach English in Colombia; Abby Cole will teach 
English in Guatemala; Rebecca Page will study environ- 
mental studies in China; Christina James will teach 
English in Indonesia; and Hannah Dalporto will teach 
English in Argentina. 

Mackenzie Brown ’10 was awarded a Compton Mentor 
Fellowship to create healthy alternatives to fast food by 
supporting sustainable businesses in Elyria, Ohio. 

The Morris K. Udall and Stewart L. Udall Foundation 
selected Benjamin Jakubowski ’11 and Abby Halperin 
12 as Udall Scholars on the basis of commitment to 
careers in environmental policy, health care or tribal public 
policy; leadership potential; and academic achievement. 


ZULU 


The Barry M. Goldwater Scholarship and Excellence in 
Education Foundation named Lisa Goddard ’11 and Jaie 
Woodard ’11 Goldwater Scholars. Goddard plans to pur- 
sue a PhD in physiology, focusing on the neuromuscular 
aspects of instrumental music performance. Woodard plans 
to pursue a PhD in computational biophysics. 

The Thomas J. Watson Foundation named May 2010 
graduates Maia Brown and Lisa Chung as Watson fel- 
lows. Brown will record oral histories and study with 
activists in [reland and South Africa who have devoted their 
lives to social justice work. Chung will head to Brazil, China, 
Japan, Germany, and the Netherlands to explore the meth- 
ods by which artists, composers, engineers, and program- 
mers from all over the world connect through technology- 
based sound and art projects. 

Daniel Abramson 10 was named a winner of the Coro 
Fellowship, which provides 68 students across the United 
States with an intensive nine-month public affairs program 
in one of seven cities. He will be located in New York City. 


Read more at www.oberlin.edu. 
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TALKING POINTS 


Oberlin received a $925,000 grant to 
increase energy efficiency in six of its resi- 
dence halls. The award is part of the American 
Recovery and Reinvestment Act’s Energy 
Efficiency and Conservation Block Grant: Local 
Governments and State Energy Program. 
e May graduates Emily Arons, Rachel 
Rothgery, Daniel Abramson, and senior 
Vincent A. Alessi won a total of $60,000 in 
development grants from the college’s 
Creativity & Leadership Project to begin car- 
rying out entrepreneurial ventures of their 
own designs. Arons will establish a certified 
commercial kitchen in West Virginia; Rothgery 
will disseminate low-cost, fuel-efficient stoves 
to women in Niger; and Abramson and Alessi 
will develop and market an innovative lab 
device. © The Oberlin College John W. 
Heisman Club’s 2010 Hall of Fame class was 
inducted on Friday, October 1, as part of the 
athletics department homecoming weekend. 
Those honored were Al Wellington '70, Randy 
Miller 70, Robert Burham '53, Kyron Cook '74, 
Alice Hauschka ’91, and Bethany Pribila ’97. 
© Juniors Sage Aronson and David Ohana, 
along with senior Suman Giri, are working to 
bring electricity to areas of rural Nepal by 
establishing small-scale hydroelectric facil- 
ities. © May graduate Maia Brown won the 
grand prize in the Association of Indepen- 
dent Colleges and Universities of Ohio 2010 
Excellence in Visual Arts competition, mark- 
ing the third year in a row that an Oberlin 
student has garnered top honors in the con- 
test. © The 2010-11 Convocation Series 
includes lectures by Mew York Times best- 
selling author Ishmael Beah ’04 and Oberlin 
professor Dan Chaon; environmentalist and 
former politician Christine Todd Whitman; 
award-winning scholar and writer Nell Irvin 
Painter; feminist, journalist, and social and 
political activist Gloria Steinem; and Gen. 
Anthony Zinni. Academy award-winning screen- 
play writer Mark Boal ’95 and folk-singer 
Josh Ritter '99 participated in the series in 
September. © The Adam Joseph Lewis Center 
for Environmental Studies celebrated its 
10-year anniversary in October. Details are 
posted at www.oberlin.edu/ajlcl0yr. Look for 
an article about the anniversary in a future 
issue of the Oberlin Alumni Magazine. 


Yeoman Baseball Team 


Makes History 


One for the books: The 2010 baseball team finished with the best record 


in Oberlin’s history 
by Hal Sundt 12 


he 2010 Oberlin College men’s baseball 

team put together the greatest season 

in school history, winning a record 18 
games and just barely missing the playoffs 
in the competitive North Coast Athletic 
Conference (NCAC). In addition, several 
players broke school records and achieved 
personal bests. 

Pitcher Jack Dunn ‘10 became Oberlin’s 
career leader in wins with 16 during his 
four years. Another hurler, Phil Brua ’11, 
put together a phenomenal season on the 
mound, going 6-3 and setting the school 
record for saves in a single season with six. 
He also set the record for overall appear- 
ances (22) and relief appearances (20). 

The April 22 issue of Sports Illustrated 
featured infielder Ben Puterbaugh ‘11 in 
the section “Faces in the Crowd,” honor- 
ing his record-breaking hitting season. At 
the time the magazine was published, 
Puterbaugh was hitting .509, which put 
him as the fifth best hitter in Division III. 
Puterbaugh finished the season hitting 


.459 and demolished the school record for 


hits in a season, amassing 61. The previ- 
ous record was 43 held by Seth Binder '07, 
now the Yeomen’s assistant baseball coach. 
Puterbaugh also was named NCAC Player 
of the Week, twice. 

A politics major, Puterbaugh spent the 
fall semester studying in the Dominican 
Republic, where he also played in a base- 
ball academy. After returning in the spring, 
he had a hunch that this season would 
be a good one. “I wasn’t surprised with our 
success, says Puterbaugh. “I definitely 
expected us to be competing for a playoff 
spot. | think this year we were more pre- 
pared. [The new Williams Field House] 
really helped with our preparation.” 

While many of the core players will be 
back for another competitive year, last sea- 
son marked the end of Eric Lahetta’s time 
as head coach after 13 seasons. He will 
serve as Oberlin’s assistant director of ath- 
letics for intercollegiate sports. Assistant 
coach Adrian Abrahamowicz will take over 
as head coach. 

“This [season] is something I’m going to 
cherish,” says Lahetta. “My time as head 
coach is what I’m going to cherish for the 
rest of my life.” ATS 
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Symposium Showcases 
Scholarly and Artistic 
Achievements 


by Amanda Nag) 


he college’s inaugural Senior Symposium 

showcased capstone research projects 

in music, art, humanities, and the sci- 
ences in a public forum in April. More than 
40 students from a broad spectrum of majors 
presented their oral defenses and accom- 
plishments in creative and scientific lab 
work in simultaneous panels. 

“While some departments and programs 
provide opportunities for senior students 
to make public presentations of their inde- 
pendent work, there is value in having a 
campuswide, community recognition of the 
work of graduating students,” said Sean 
Decatur, dean of the College of Arts and 
Sciences, who initiated the symposium. 

The collection of presentations in the 
symposium demonstrates the opportunity 
for interdisciplinary research and the 
importance of student-teacher collabora- 
tion at Oberlin. 

Among those who presented was May 
graduate Marissa Kennedy, an Oberlin 
College research fellow who gave a case 
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study on the underrepresentation of eth- 
nic and minority groups in veterinary med- 
icine. Kennedy, an English major who plans 
to pursue a veterinary degree, found there 
was a lack of information available about 
the diversity of veterinary careers. 

“Most high school students think that 
private practice is the only job available. 
There are different career paths for veteri- 
narians, like public health and research,” 
Kennedy said. 

May graduate and environmental studies 
major Emily Arons presented her senior 
honors project on the history of resistance 
to surface coal mining in Appalachia. Arons 
spent time in the Coal River Valley of 
southern West Virginia, where she lived and 
worked alongside residents and studied the 
effects of coal processing. This summer, 
she turned her research into practice with 
a $30,000 grant from Oberlin’s Creativity 
& Leadership Project to establish a com- 
munity kitchen that will benefit the strug- 
gling local economy. 

“Td like to see the symposium com- 
plement the department-specific rites of 
passage for capstone and honors  stu- 
dents,” said Randal Doane, assistant dean 
of studies and director of undergraduate 
research, who helped Decatur organize the 
symposium. “I hope it inspires and stokes 
the fire for learning and success for other 
students at the college and the conser- 
vatory. ATS 


Students presented research and discussed 
their work during the 2010 Senior Sym- 


posium. 


Yoko Ono dances with Marvin Krislov. 


Ono at Oberlin 


by Jeff Hagan '86 


oko Ono's Convocation Series talk in 
May began with words of heartfelt 
sentiment and ended with Oberlin’s 
14th president dancing with her to a tech- 
no-beat version of Give Peace a Chance with 
nearly a hundred members of the capac- 
ity crowd eventually joining them on stage. 

The legendary artist implored her lis- 
teners to have the courage to imagine 
peace and to express their love for one 
another. She also screened two films. The 
first, a home movie, provided a glimpse 
into her childhood in Japan and her first 
visit to the United States. The second gave 
additional context to the Imagine Peace 
Tower project, which pays tribute to the 
vision of her late husband, John Lennon. 
The project, composed of a tall shimmer- 
ing tower of light appearing from 
Lennon's October 9 birthday to the 
December 8 anniversary of his death, 
was installed in Reykjavik, Iceland. 

Prior to her presentation, Ono visited 
her installation Wish Tree for Oberlin, a 
tree on Wilder Bowl festooned with wish- 
es passersby had written on leaf-like bits 
of paper and hung on the tree in the days 
preceding her visit. Ono will incorporate 
the wishes into the Imagine Peace Tower. 
Ono has created a number of such trees 
around the world, collecting almost a halt 
million wishes. 

Ono's grandfather, Yeijiro Ono, graduated 
from Oberlin in 1887. Her uncle, Tokuji 
Saisko, studied art here from 1916 to 
L918. ATS 


9 


Kevin Reeves 


Around Tappan Square CIOMITR ET EDS TELG Arg 


IN OTHER WORDS 


Gary Cohen 


oO 


“Law is looking at ever-new and changing 
fact situations through a framework of exist- 
ing cases, and it seems to me actually rather 
like taking an art history exam, although the 
focus is less visual."—Cynthia Hogan ’'79, 
above, former art history major at Oberlin and 
currently counsel to Vice President Joe Biden. 


“If you look at the great Democrats— 
Roosevelt, Truman—they weren't interested 
in bipartisanship, but getting things done.” 
—Author Robert Kuttner '65, while on cam- 
pus to deliver a Convocation lecture. 


“If you're anti-nuke, I’m sorry, get over it.” 
—Environmental Defense Fund lawyer and 
Oberlin College Trustee Karen Florini '79, 
during a talk on the future of environmental 
policy. 


“!’m sure | could have been a lot more 
wealthy and a lot more famous if I'd taken a 
different path. But I’m trying to do projects 
that nurture my soul or stimulate my intel- 
lect or make me laugh.” —John Scheinfeld 
75 the documentary filmmaker behind the 
The U.S. vs. John Lennon. 


Dale Preston 


A Romp in the Hales 


by Paris Achenbach '13 


undreds of dancers of all ages do-si-dod 

and swung their partners at the 11th 

annual Dandelion Romp, Oberlin’s 
biggest contra dance event of the year, held 
in April. 

Unlike square dancing, which shares 
contra’ traditional music and dance callers, 
contra dancing does not have four couples 
square off. Instead, dancers stand across 
from each other in lines to begin each 
dance, and the number of dancers is limit- 


ed only by the size of the room. By the end 


of the night, most people will have danced 
for at least a few seconds with everyone 
else in the room, and eye contact between 
dancers is encouraged, especially during 
the dizzying spins in which they sometimes 
engage. At this year’s Dandelion Romp, 
colorful skirts, most of them worn by 
women, swirled through the air. 

“The music atmosphere of Oberlin made 
[contra dance] a good place to take off,” 
said Sheila Moore ‘64, who returned to 
Oberlin for the first time in decades to 
attend the Romp. 

Emma Schneider ‘10, one of the main 
organizers of the event, agreed. “A lot of 
the music and liberal-mindedness at Oberlin 
combines well in contra dancing.” ATS 


Alumnus Researcher All about the Benjamin 


by Nadya Primak '13 


lan Houston’s scholarly research on Ben Franklin was never easy since so much infor- 
mation about one of America’s founding fathers is already unearthed. “I was frus- 


trated because he’s so well studied,’ the 1980 graduate said during his visit to cam- 


pus last semester. However, a trip to the British Library in London would make all of 
Houston's patience worthwhile. While leafing through the library's materials he found 
47 letters written by, to, and about Ben Franklin that hadn’t been seen for 250 years. 
After keeping his findings secret for two years, he published them this vear in Benjamin 
Franklin and the Politics of Improvement. Although the documents didn't dramatically 
change the historical record, they did show that Franklin was more devoted to his wife 
than scholars previously believed. “The affection is clear in the letters so it’s really touch- 


ing,” said Houston. “I like seeing things like that.” ATS 
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Amazon River Expedition 


March 25-April 3, 2011 


Join us for this unforgettable 10-day journey into the heart of one of 
the earth's most exotic natural realms and our planet's largest rain- 
forest ecosystem—the mysterious Amazon River Basin. Cruise aboard 
one of the impeccable intimate ships designed specifically to navigate 
the Amazon and which evokes the 19th century’s Age of Exploration 
while providing 21st-century amenities. In an enchanting atmos- 
phere of exploration, travel beyond the legendary inception of the 
Amazon River, far beyond civilization, into a region of remote jun- 
gles and black-water rivers, where the number of butterfly species 
climbs into the thousands, and other species have yet to be classi- 
fied or even discovered. Led by expert Peruvian naturalists, seek 


Up 
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rare indigenous 
flora and fauna, 
glide down the 
Amazon's tri- 
butaries aboard 
special small excursion boats, overnight in a tented camp, and visit 
local villages. In addition, this unique program features one night in 
historic Lima, Peru. Continue with the special Post-Program Option 
to ancient Incan sites in Cuzco, Urubamba Valley (Sacred Valley), 
Ollantaytambo, and Machu Picchu, legendary “lost city” of the Incas. 
Brochure available. 


La Dolce Vita on Italy's Lake Como 


June 4-11, 2011 Escorted by Andria Derstine, Curator of Western Art, Allen Memorial Art Museum 


The breathtaking combi- 
nation of Mediterranean 
charm and Alpine majesty 
has long made Lake Como 
one of Europe's’ great 
retreats. Join us on Lake 
Como next spring for a 
special, up-close look at 
the villas, gardens, villages, 
and people that give the 
region its élan. Stay in 


Wonders of China and Tibet 


October 15-29, 2011 Escorted by Carl Jacobson, 
Executive Director of Shansi, and Deborah Cocco, 
Associate Director of Shansi 


journeying to Beijing, Xian, Lhasa, Chengdu, Guilin, Yangshuo, and 
Shanghai, we will learn of the diversity of China’s regional cultures, 
from the metropolitan and modern to the rural and historic as we 
step into the traditions of China’s natural beauty. Our itinerary 
includes all of the expected highlights of China. Starting in Beijng 
we'll visit the Forbidden City, the Great Wall, and the Temple of 
Heaven before venturing to Xian to see the famed terracotta war- 
riors. Then, fly deep into the Himalayas to Lhasa, and experience 


lakefront rooms at a fine four-star hotel. Meet a delightful noble 
family for lunch in their frescoed 16th-century home. Tour the house 
of an Italian entrepreneur who has become the most important col- 
lector of American post-war art outside of the United States. These 
special visits, combined with guided tours of Bellagio, the stunning 
Villa Balbianello, the panoramic gardens of Villa Melzi, and the his- 
toric buildings of old Como, promise to make this tour a memorable 
one. Also included is an excursion to Milan, bringing us face to face 
with Leonardo da Vinci's Last Supper and taking us behind the scenes 
at the private workshops of the world-famous La Scala Opera House. 
Brochure available. 


the sacred traditions of Tibet. Often referred to as “Shangri La” or 
“the Rooftop of the World,” Tibet has long captured the imagination 
of the West. Explore the beauty of Chengdu, and glimpse into the 
secret life of pandas with a face-to-face visit. Witness the profound 


interaction of man and nature in Guilin, with its world-famous karst 
mountains thrust up from the seabed some 300 million years ago. 
Finally, delve into the cosmopolitan ambience of Shanghai, one of 


the fastest changing cities in the world. Brochure soon available. 


. ’ + 6 . y 7 : ary at ) IO 
For more information visit www.oberlin.edu/alumni/events/ alumni Tours.html. If you wou 


ld like to receive electronic news and brochures about 


our programs, please call 440-775-8692 or e-mail Deb. Stanfield @oberlin.edu. Please consider traveling with fellow Obies! 
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The view 
from Oberlin 


f° the mid 1980s, the corner 
of Madison Avenue and 62nd 
in Manhattan was a nexus of 
old New York money as well as 
celebrities from the art world 
and the silver screen. On that 
same corner sat Morgenthal 
Frederics, an opticians practice 
that had recently begun design- 
ing eyewear styles of its own. 
What better location to intro- 
duce the city’s movers, shakers, 
and tastemakers to eyeglass 
designs with suggestive names 
like “Audrey,” “Greta,” and 
“The Oberlin”? 

Robert Warner, the man 
responsible for “The Oberlin” 
did not matriculate. In fact, he’s 
never even set foot on campus. 
“The way I came up with the 
design,” he confesses, “was | 
was collecting yearbooks from 
the flea market and I would 
just take the photos of students 
wearing eyeglasses and enlarge 
them, blow them up to life size, 
to figure out what the frames 
looked like.” 

The glasses that happened 
to strike Warner's fancy were on 
the face of a graduating Obie 
from the late 40s. While taking 
inspiration from all things retro 
was in vogue at the time, “there 
was definitely a gap at that time 
for good looking round frames 
for men. There were a lot of 
rectangular frames and very 
science-related, lab-related, 


serious executive frames, but 


nothing that was sort of fun 
and architectural.” 

Not only did Morgenthal 
Frederics sell hundreds of 
pairs of the frames in house, 
but “Phe Oberlin” was also sold 
as far away as Chicago, Miami, 
and San Francisco. But did it 
end up on the bridges of any 
famous noses? Warner recalls 
fitting “The Oberlin” for the 
cosmetics mogul Estee Lauder, 
the comedic actor Dudley 
Moore, and Roy Cooper, a 
drummer who has backed the 
likes of Eric Clapton, Pink 
Floyd, and Elton John. 

Though Warner has retired 
from the eyewear industry to 
focus on his collage and paper 
weaving work “now that you've 
sort of piqued my interest,” he 
muses, ‘maybe it’s time to 


design a few more glasses.” 


Meredith Heuer 


Get your pencil 
sharpener on 


artoonist David Rees 94 has 

kept busy since he retired 
his caustic syndicated comic, 
Get Your War On, on January 


20, 2009, George W. Bush's 


last day as president. He has 
created other comic strips—My 
Fighting Technique is Unstop- 
pable, My Filing Technique is 
Unstoppable, and Adventures 

of Confessions of St. Augustine 


and maintains a blog, 


dear 
www.mnftiu.cce, through which 
fans can read about his various 
projects. 

But perhaps the most impor- 
tant project the edgy satirist is 
working on is his latest, and 
most personal: artisanal pencil 
sharpening. 

Living as he does in New 
York's Hudson River Valley, home 
of handcrafted, well, everything 
(children’s toys, cheese, furni- 
ture, coffee, bread, vodka), and 
being the mastermind of a 
comic strip entirely made from 
clip art, artisanal pencil sharp- 
ening is the logical next step for 
the comic strip artist. 

How does the service work? 

You send him your No. 2 


pencil and 15 bucks, and he 


will manually—even lovingly— 
sharpen the pencil and mail 
it back to you. “I guarantee an 
authentic interaction with your 
pencil, he says on his website, 
artisanalpencialsharpening. 
com, which invites visitors to 
“Reacquaint yourself with the 
pleasures of a hand-sharpened 
pencil.” 

The pencils are returned in 
a special protective tube, with 
“a signed and dated certificate 
authenticating that it is now a 
dangerous object.” 

Sharp, a little dangerous, 
and able to draw a fine line— 
sounds like Rees’ own satire 


these days. 
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Wrestling 
with the spirit 


hen Alex Whybrow ’03 

was voted “Most Likely to 
Reach Enlightenment” by his 
high school classmates, it’s 
doubtful they foresaw the path 
his spiritual journey would 
take. During winter term of 
his junior year at Oberlin, he 
traveled to India with the inten- 
tion of studying at the foot of 
a learned yogi. 

However, due to the recent 
September | 1th attacks, 
Whybrow’s School for Inter- 
national Training program 
wouldn't allow him to travel 
to Rishikesh, a small north 
Indian city nicknamed the 
“yoga capital of the world.” 

As a second choice he went 
to train at an amateur akhara, 
or wrestling arena, in Dehli. 

Before reaching India, 
Whybrow saw his interest in 
wrestling and yoga as two sides 
of the same coin, one vulgar, 
the other elevated. But, he says, 
“when I was over there, 

[ saw wrestling in religious texts 
and got a different perspective 
of it. It was something that 
engaged me on a spiritual 
level.” It also cinched his 
determination to become a 
professional wrestler. 

Whybrow grew up on the 
wrestleverse of the '80s, filled 
with character-driven, soap 
opera-ish battles between good 
and evil, before audiences had 


completed their course of study 


Josh Spiro ‘09 and Jeff Hagan '86 contributed to Oberlin beyond Oberlin. 


Alex Whybrow 03 as his 


wrestling alter-ego “Sweet 


n Sour Larry Sweeney’ 


in skepticism. Early in his 
career he wrestled as a “baby- 
face,” a heroic character and a 
foil to the villainous “heels.” But 
he found his true calling in the 
heel persona of Sweet 'n’ Sour 
Larry Sweeney, a manager char- 
acter with a flair for trash talk- 
ing his opponents and riling up 
the crowd. 

While professional wrestling 
now focuses more on gymnastic 
athleticism and elaborate chore- 
ography, Sweeney's old school, 
character-based sensibility has 
opened a lot of doors for him. 
Not only has he been paid to 
wrestle in 30 states, as well as 
England, Mexico, and Japan, 
but he’s had the chance to meet 
his idols. “That was just awe- 
some for me,” he enthuses, “the 
fact that | got to wrestle and get 
to know so many of the guys 


that | grew up watching on TV. 


Will video kill the 
literary star? 


ouve read their books—but 

have you seen their videos? 

That surprising question may 
come up more and more as 
authors are turning to viral 
videos to market their new 
books. According to the New 
York Times, “the trailer is fast 
becoming an essential compo- 
nent of online marketing” for 
the book publishers. And 
though the form is rather new, 
two Obie authors, John Wray 
‘93 and Gary Shteyngart "95, 
have apparently cornered what 
the Times calls the “comic 
cameo subgenre.” 

Actor Zach Galifianakis por- 
trays Wray, and Wray portrays 
Galifianakis in an off-the-wall 


interview in the video promot- 


ing Wray’s Lowboy. Galifianakis, 


as Wray, claims he listens to 
Dolly Parton's “9 to 5” from 
9:00 to 5:00 every day while 
he’s writing, and says 

he once wrote an 
entire novel spelling 
out all the words in 
bow-tie pasta. 

\ctor James 
Franco is among 
the cameos 
turning up in 
Shteyngart's 
trailer for 
Super Sad 
True Love 


Story (visit 


www.oberlin.edu/oam for links 
to the videos), in which the 
author's supposed inability to 
read is lauded for making him 
entirely free from the influence 
of any other writer. That’s a fair- 
ly unlikely tale for someone who 
appeared in the New Yorker's 
summer fiction issue among 20 
writers under 40 who “capture 
the inventiveness and the vitali- 
ty of contemporary American 
fiction.” 

Franco is seen as a student 
in Shteyngart’s class and is 
interviewed about the author's 
new book. “Actually I haven't 
read his new book, Sad True 
whatever,” says Franco. “But 
actually I don't think he wants 
me to read it. | don’t think read- 
ing is really his thing.” 

It's another student, though, 
who gets the best line. Asked to 
name her favorite Shteyngart 
class, she replies, “I guess the 


seminar on how to behave at a 


Paris Review party.” 


By Jeff Hagan ’86 
Photos by Ma’ayan Plaut ’10 


Wait—what? 

A fashion show? At Oberlin? 

If you were there—and about 600 students, faculty, staff, 
alumni, and members of the greater community were there on a 
mid-April Friday in Finney Chapel—you'd be able to answer the 
question with, “Yes, but it was an Oberlin fashion show.” 

In this case, it meant featuring models who eat real food wear- 
ing clothes that real people might wear in a nearly surreal show 
produced by Dr. Albert Bryan—who'’s not only not a real doctor, 
he’s not even a real person. 

The event, called Green Dreams, concluded a semester-long 
program that tasked Oberlin’s Apparel Design Challenge team— 
a small group of students passionate about design, marketing, and 
business—with reinventing fashions for the Oberlin College book- 
store. Guided by faculty members and alumni, the group con- 
ducted market research, generated designs, consulted with profes- 
sionals, and ultimately produced a collection of original, Oberlin- 
themed attire. 

With a live band performing a propulsive version of the Beyoncé 


and Jay-Z duet “Crazy in Love,” models were escorted to the stage 
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by a cluster of green-clad dancers against a green backdrop on which 
images were projected. This was the students’ creative response 
to the challenge of devising a runway show without a runway, 
While the theme was a nod to Oberlin’s environmentalist impulse, 
the use of the technology purposely put an ironic twist to the pro- 
ceedings, because green SEGLCCIS employ chroma-key PTeen, a color 
rarely found in nature. A statement on the inherently artificial 


aspects of fashion, perhaps? Whatever. Few people seemed inter- 


ested in teasing out the deeper meaning, what with the assault of 


color, music, images, and, most importantly, Oberlin apparel that 
actually looked cool. 

Imagining that Oberlin College should offer cool apparel wasn't 
an idea unique to Michael Alexin 79, but, as vice president for 
product design and development at retail giant Target, he had the 
background, reputation, and enthusiasm to give the idea heft. 

“There's very little | want to buy [at the college bookstore},” he 
says. “There's nothing cool. It's all traditional. They never have new 
things, and they never have my size.” 

The thought to update Oberlin’s clothing designs evolved into 
an opportunity for Oberlin’s Creativity & Leadership Program— 
which seeks to fuse student imagination with an entrepreneurial 
impulse—to challenge students across a variety of disciplines and 
interests. Lauren Abendschein ‘07, then-assistant director for 
entrepreneurship at Oberlin, organized the Apparel Design 
Challenge team, which included 11 students. This led to the 
fashion show, for which a student performance collective that goes 
by the name Dr. Albert Bryan was brought in to create a multi- 
media spectacle. Alexin mentored the students and met with 
them via video-conference, and also delivered a keynote speech 
for the symposium and served as a commentator for the fash- 
ion show. Two of the T-shirt designs presented at the show, one 
bearing an image of one of Mudd Library's signature “womb” 
chairs, another featuring an albino squirrel, are now available in 
the bookstore (see them at oberlin.bncollege.com), 

“The fact that Oberlin’s not a design school and doesn't have 
an apparel design curriculum, and yet we have students—study- 
ing everything from biology to psychology to politics to piano— 


Opposite page, top, Green Dreams fashion 


how; bottom, one of the winning T-shirt 
designs, by Karl Orozco '13. This page, top, 
Rosie Eck 12 models student designs; above, 


Viichael Alexin 


hou right, Green Dreams concludes with 


79 takes in the fashion 


a selection of the designs, numbered so audi- 


CVLCE members could comment on them 


passionately designing new ‘[-shirts and 
sweatshirts for the college is so awe- 
some, says Alexin. 

That “multidimensional level of inter- 
est is part of the Oberlin DNA,” he adds. 
[t's also what made Alexin something of 
a renaissance man. 

“T wouldn't trade my Oberlin educa- 
tion for the world,” he says. “I've been 
able to excel, doing something sort of 
not typically Oberlinian, by using the 
skills I learned here: how to write, how 
to think, how to analyze a problem, and 
how to formulate and articulate a point 
of view. And I can do that better than a 
lot of people that I’ve competed with for positions over the years. 
Oberlin makes me really unique in what | do, and it helps me 
leverage that creative and business side.” 

Green Dreams was, perhaps, the most flamboyant of the week- 
end’s events, which included a wide-ranging pre-Green Dreams 
keynote speech by Carleton Varney ’58, president and owner of 
Dorothy Draper and Company, the nation’s oldest interior design 
firm. Varney also served as a judge at the fashion show, as did New 
York City-based photographer and fashion designer Brad Walsh 
‘04 and Oberlin class trustee Assiatou Diallo 08. 

In all, about a dozen alumni participated in the weekend's events 
as panelists, speakers, and judges, offering their expertise and com- 
mentary from a wide range of backgrounds. In addition to those 
already mentioned, they included: Eric Einhorn ‘02, Marcia Hoskins 
Fardella’74, Jonathan Kirschenfeld’76, Amanda Medress ‘09, Peter 
Nicholson '91, Michael O'Donnell '75, Thomas Shepard ‘58, 
Steven Roth '77, and David Stull 90, dean of the conservatory. 

“The symposium as a whole sought to underscore the power 
of design by showcasing the work of our alumni,” says Andrea 
Kalyn, director of the Creativity & Leadership Project. “They 
presented a tremendous example to our students, and we are 
extremely grateful for their participation and engagement.’ @ 


Mideast meets Midwest 


While sharing pizza might not bring peace, an intensive seminar on campus this summer 
has brought a greater understanding to the Palestinian, Israeli, and Oberlin students 
who were part of the innovative international program. 


By Amanda Nagy 


or two weeks this summer, a group of Palestinian and 

Israeli university students came to Oberlin to learn and 

live together as part of a seminar that was the culmination 
of the American Democratic Culture Partnerships, an innovative 
program involving Oberlin College, Al-Quds University, and Tel 
Aviv University. Despite residual tensions from the 2009 Gaza War, 
a Palestinian campaign for an academic boycott against Israel, 
and longstanding political conflicts over the future of Palestine, 
the students from Al-Quds and Tel Aviv found common ground 
with their Oberlin counterparts through discussions of American 
democracy, including its strengths and weaknesses. In their free 
time, they bonded over pizza, bowling, and sightseeing. 

In spring 2010, Mohammed S. Dajani Daoudi, founder and 
director of the American Studies Institute at Al-Quds, along with 
Michael Zakim, a history professor at Tel Aviv, and Oberlin his- 
tory professors Carol Lasser and Gary Kornblith taught courses on 
American democracy in tandem at their respective institutions. 
Working from a common source book and common syllabus, the 
spring course made use of online discussion forums, as well as 
Skype and videoconferencing, to promote communication 
between students at the different schools. 

The American Democratic Culture Partnerships (originally 
called the American Democracy Project) emerged from a trip to 
Israel and Palestine that Lasser and Kornblith took in December 
2007, as well as Lasser’s ties to Tel Aviv's Michael Zakim 81, who 
was one of Lasser’s first honors students. The two were invited by 
Zakim to present papers at Tel Aviv University. 

When Oberlin College President Marvin Krislov heard about 
their planned trip, he put them in touch with Munther Dajani, 
dean of the faculty of arts at Al-Quds University and father of 
Adi Dajani (07. Munther Dajani invited Lasser, Kornblith, and 
Zakim to visit Al-Quds, where they met Mohammed Dajani and 
broached the idea of teaching parallel courses about American 
democracy at all three institutions. The initiative has been funded 
by the Mellon Foundation, the Christian A. Johnson Endeavor 
Foundation, the U.S. State Department, and private donors. 

The summer seminar was a rare opportunity for the students 
and faculty from Palestine, Israel, and the United States to study 
together and to get a broader, more personal appreciation of each 
other's cultures, experiences, and perspectives. The academic 


schedule was filled with intensive team research projects and 
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presentations by guest speakers, while extracurricular activities 
included a group outing to Cedar Point amusement park, mall shop- 
ping, a pizza and bowling night, a trip to downtown Cleveland, 
and a weeklong tour of Washington, D.C. 

While bringing the Palestinian and Israeli students to the same 
campus is a feat unto itself—in their homelands, they would need 
special permits to cross into each other's territory—whats more extra- 
ordinary is that they lived and ate together in Oberlin’s Keep Co-op. 

Following a discussion on civil liberties in the post-September 
11 era led by Christine Link, the executive director of the Ohio 
ACLU, several of the student participants sat down and talked 
candidly about their personal interactions during their fortnight 
in Oberlin and what they learned from the experience. 

Assil Alhamouz, a graduate student in American Studies at Al- 
Ouds University, said she was surprised that she would be room- 
ing in the same house with Israeli students. 

“To be perfectly honest, | wasn’t happy about it,” said Alhamouz, 
who was born and raised in Ramallah. 

“Living with Israelis?” asked Yoni Shadmi, a history and liter- 
ature major from Tel Aviv University. 

“Not living with Israelis in particular, but someone we consider 
the occupiers of our country,” Alhamouz said. For her, “there was 
a huge uneasiness going in. You could cut the tension with a 
knife. When Palestinians see Israelis, we automatically see sol- 
diers, because every single Israeli has mandatory military service. 
Personally, when I look at Yoni, I’m trying to remember if I ran 
into him at a checkpoint at some point or another.” 

Members from all the teams had no problem keeping an open 
dialogue. Alhamouz said living together was easier than she ini- 
tially thought—perhaps a consequence of being on neutral terri- 
tory far from home. 

“The irony here is that I live an hour's drive from Assil’s home,” 
said Shadmi, who believes traveling to Oberlin was an important 
Way to gain perspective. 

“I think there's a value in going far away. There's a reason they 
hold peace talks in Camp David. Something changes in you when 
you go far from home. Maybe we can let go of some our precon- 
ceived notions,” he said. 

“I think this will open the future for good relations,” said 
Mohammad Battat, who in addition to studying for his master’s 
degree in American studies at Al-Quds teaches English to stu- 
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dents at the junior-high level. “This is my first time meeting with 
Israeli and Jewish citizens, so this is also my first time living in 
the same building, sharing bathrooms, and eating with Israelis. 
It's fantastic. We're all human beings. We can live together.” 

\s Oberlin’s Carol Lasser points out, a distinction between 
the Palestinian and the Israeli teams is that Israeli citizens are 
more focused on the status of democracy in their society, while 
Palestinians are more concerned about establishing their nation 
and their rights as citizens. 

“We want people to come out of this with greater knowledge and 
a greater sense of possibilities,” Lasser said. “The Palestinians in 
particular are trying to promote studies of the United States in 
the Mideast. We would like this to become a model for teaching 
American democracy in a manner that recognizes American 
flaws but doesn't demonize the U.S.” 

The American Democratic Culture Partnerships are not intend- 
ed to be a peacemaking mission, but they do aim to promote 
cross-cultural understanding. “he goal has been to reflect on 
the challenges of creating viable democratic societies in very dif- 
ferent contexts: What do we share? What do we need to know 
about each other? For Oberlin students who have been so extreme- 
ly critical of American democracy, it has opened their eyes to 
what strengths are worth embracing,” Lasser said. 

Samuel Lawrence, a senior at Oberlin majoring in history and 


visual arts, contends that he is both critical and proud of the U.S. 


av t.0 


SUMMER-FALI 


government. From his personal standpoint as a Jewish American, 


Lawrence said he was interested in engaging with Israeli and 


Palestinian students because he is also critical of the state of 


political conflict in the Mideast. 

“I want to look at cases in U.S. history, the mistakes that we've 
made and what we've done right, as a way to gain insight into the 
conflict in Israel and Palestine,” Lawrence said. 

Outside of the classroom, the students shared a lot of laugh- 
ter and enjoyment while sharing cultures, particularly over the 
meals they prepared together at Keep. 

Naama Raz, a history major at Tel Aviv, said the relaxed atmos- 
phere helped ease some of her anxieties coming into the seminar. 
It never occurred to her that she would be living in the same 
house with the Palestinian team members, and she was nervous 
at the start. 

“I was so afraid before | came,” said Raz. “But I will take a good 
experience from it. With the circumstances in Israel, | don’t see 
everyone as terrorists because | have less interaction with that. Assil 
saw so many soldiers in her life—it’s hard to be in Palestine with- 
out seeing soldiers.” 

Raz and others agreed that the study of American democracy 
and American history provoke an endless dialogue. 

“It’s our job to talk if no one else will,” she said. 


Amanda Nagy is a staff writer for Oberlin’s Office of Communications. 
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The 37,000-square-foot, three-story Kohl Building features a world-class recording studio, a glass-enclosed social hub for interaction, and an archive for 
the largest private jazz recording collection in America, among other features. Opposite page: A recording of the concert that Wendell Logan called “a 


watershed event” for jazz. 


BEFORE & AFTER 


T OBERLIN 


By Kristin Ohlson 
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Kevin Reeves, courtesy of Westlake Reed Leskosky 


There’s something new and gleaming on the Oberlin campus, a glowing nexus of light and sound 


and big ideas. Brushed aluminum, glass, and wood wrapped around 37,000 square feet—yes, 


a building—but one that expresses the striving of generations of Oberlin students and the spirit 


of America’s great musical gift to the world. 


The Bertram and Judith Kohl Building— 
now home to the Oberlin Conservatory of 
Musics programs in jazz studies, music his- 
tory, and music theory—opened May | to 
great fanfare. Bill Cosby and Stevie Wonder 
thrilled the throng. Oberlin’s jazz luminaries 
returned in force to perform, including James 
McBride '70, Farnell Newton '99, Theo 
Croker '07, Stanley Cowell 62, Jon Jang ’78, 


and Leon Dorsey '81. The celebration even 


hy 


Ae 


enfolded the broader community, with the 
Oberlin orchestra and Stevie Wonder giving 
a special concert for local schoolchildren 
and their parents. 

For many alumni, the inauguration of 
the new building capped a lifelong passion for jazz that began even 
before they arrived as wide-eyed first-year students. This passion 
hasn't always been nurtured at Oberlin. Elite conservatories across 
the country spurned jazz as a passing fad during most of the 20th 
century. Oberlin wasn't much different. 

“This is a complete 180-degree turnaround,” says James 
Neumann 158, who was active in Oberlin’s jazz club back in the 
days when aficionados were hip outliers and visiting jazz art- 
ists werent allowed to use the conservatory’s exquisite pianos. 
“It’s unbelievable to see the school embrace jazz like this, with 
a building that probably represents the most conspicuous state- 
ment about this art form in all of higher education. It’s like a 
dream.” 

“How did we get from there to here?” asked Dean of the 
Conservatory David Stull ’89 during the opening weekend. “The 
answer is Wendell Logan.” The audience responded with a storm 
of applause as Stull announced that the new building's com- 
mons area would be named for the revered jazz studies chair and 
professor of African American music. 

“Everyone knew Wendell was at the heart of all this,” says 
Stewart Kohl ’77, the Oberlin trustee whose $5 million gift with 
his wife, Donna, in 2005 helped propel the new jazz building 
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into existence. “The opening was a celebra- 
tion of his life and accomplishments, of the 
great faculty he recruited, and the programs 
A he built. No one knew it would be the last 
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opportunity to do that.” 


all Logan died several weeks later (see 


below), before this writer had a chance to 
BRUBECK speak with him. But he offered this recent 
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reflection to Anna Ernst ‘10 for a paper on 
the history of jazz at Oberlin: “The spirit of 
the music prevailed,” he told Ernst. “We 
were educated to break down barriers no 
matter where they existed, and it fell upon 
me to do that. I feel blessed that I was the 
one chosen to do that. 


“We are here to teach a language,” he added. 


The Roots of Jazz at Oberlin 
Anna Ernst discovered that jazz first made its way to Oberlin 
back in the 1940s, when the Frank Williams Combo performed in 
Finney Chapel. “Holy Smokes! Jazz Concert in Chapel” squawked 
the Oberlin News-Tribune on October 5, 1944. A native Ohioan 
and a worker at the Lorain shipyards, Williams was admitted to the 
conservatory two years later under the G.I. Bill. There he stayed 
until 1949, when he left to support his family by working at a 
chemical company. Remarkably, he auditioned at the conservatory 
30 years later, after he retired, and was readmitted. He finished 
his degree in piano at the age of 64. Williams’ senior recital, Ernst 
found, included Debussy, Scarlatti, Liszt, and Chopin, as well as 
the jazz tunes “Misty,” “Stelle by Starlight,” and “Take the A Train.” 
Much had happened during the 30 years between Williams’ 
anomalous first performance and his senior recital. Growing num- 
bers of students were interested in jazz and were determined to bring 
great jazz performers to campus. In 1953, they scored a coup that 
not only changed Oberlin’s relationship with this great American 
art form, but also jolted the jazz community nationwide. A stu- 


dent named Jim Newman 55 arrived fresh from the jazz scene 


Wendell Logan, founder and chair of the jazz studies department and professor of African American music at the 
conservatory, died June 15, just a short time after the opening of the Kohl Building. 
The Kohl Building represents the culmination of Logan’s efforts to create a permanent home for jazz at Oberlin, 
dating back to 1973 when he joined the faculty. The building’s opening celebration brought scores of jazz alumni 
back to campus, including many who studied under Logan’s leadership. At nearly every event throughout the 
weekend, he was recognized with tributes from the stage and enthusiastic applause from audiences who registered 


their appreciation for his devotion to jazz and to musical education. 
An obituary for Professor Logan appears on the final page of this magazine. 


Jennifer Manna 


“How did we get from there to here?” asked David Stull. 
“The answer is Wendell Logan.” 


in San Francisco, where he’d hung out at a club called the Black 
Hawk and became friends with a young jazz artist named Dave 
Brubeck. Now a superstar—and still touring at age 90—Brubeck 
was struggling for recognition then. When Newman suggested 
that he play a gig at Oberlin, Brubeck eagerly assented. 

Newman and other jazz fans spread through the region with 
posters, anxious to draw a crowd. They loaded the jukebox in the 
college recreation center with Brubeck’s records, hoping to build a 
constituency among the other students. “A lot of people heard his 
music for the first time on that jukebox,’ says Newman, now in- 
volved with a musical organization called Other Minds that brings 
composers to San Francisco. 

Their hard work paid off. The Dave Brubeck Quartet filled 
Finney Chapel with students from both the college and the con- 
servatory. Brubeck remembers that audience as one of the most 
respectful and appreciative of his career. “They knew what we 


Benefactors Donna and Stewart Kohl 


were doing in counterpoint and melodic lines and harmonic pro- 
gression—they were way ahead of their teachers,” he says. “You're 
always listening to and judging an audience as theyre listening to 
and judging you. You play a quote from Stravinsky, you throw in 
some Bach quotes, some little phrases from popular songs. It’s like 
a speaker telling a joke; some audiences get it, some don't. Did 
those students at Oberlin get it? Oh yeah.” 

The campus radio station recorded the concert, and Brubeck’s 
label, Fantasy Records, produced a landmark album called Jazz at 
Oberlin. The album not only boosted Brubeck’s career, but it also 
changed the way the public would experience jazz in the future. 
Wendell Logan called the Brubeck concert the “watershed event 
that signaled the change of performance space for jazz from the 
nightclub to the concert hall.” Logan said that nationally known 
jazz bands had come to Oberlin before, but mainly to play at 
dances. “The trend of going to a jazz concert simply to listen 
was a novel idea, and the Brubeck concert was a major factor in 
starting that trend.” 

After the Brubeck concert, students formed a campus jazz 
club that brought Brubeck back to campus the following year. 
They went on to host concerts by other jazz legends including 
Count Basie, Chet Baker, and Teddy Charles in a group that fea- 
tured Charles Mingus on bass. 

But even as momentum grew among the students, the conser- 
vatory did not exactly embrace jazz or welcome these visiting artists. 
Famously, the conservatory wouldn't allow Brubeck to use one of 
its fine pianos for the 1953 concert, sending students scrambling 
to rent one elsewhere. “Institutions like the conservatory are dedi- 
cated to preserving the canon, and the canon, by its nature, resists 
incursion, says Stull. “The canon is all about work that survives 
the blowtorch of time. Those experiences by the early jazz artists 
reflected an ultraconservatism that existed relative to music gener- 
ally. In fact, there was a huge fight among our faculty at the turn of 
the 20th century about whether to have a piano major here. One 
of the organists said, ‘Why would we have a major in an instrument 
that is often found in brothels?” 

Ultimately, the growing enthusiasm for jazz from several quar- 
(Els began to open doors at the conservatory. According to Ernst’s 
research, the Oberlin College Alliance for Black Culture request- 
ed classes in jazz and blues in the late 1960s. The conservatory 
contacted Logan in the early 1970s to ask if he was interested 
in developing a program of African American music. He came to 
Oberlin in 1973 and established the Oberlin Jazz Ensemble the 
following year. He recruited award-winning composers, arrangers, 
and performers to join the faculty. 

“| had never even thought about teaching—that was the case 
for all of us—but Wendell wanted to have professionals teach stu- 
dents how to be professionals,” says Professor of Guitar Bobby 
Ferrazza, now in his 23rd year on the faculty. “And once I started 
teaching here, | loved it. You get used to being surrounded by bright, 
stimulating people. You know you don't find that everywhere.” 
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Old School Jazz 


For three decades, jazz studies occupied whatever space 
was available in Hales Gym. Although Wendell Logan 

felt that the run-down building had some soul to it, it 
pained him when parents would come and visit and get 
a negative impression of the program. “But | will say one 
thing,” Logan said at the Kohl Building dedication, “the 
Saving grace was when they came in to hear the band. 
They'd say, ‘Oh!’” 

Senior visual arts student Sam Lawrence documented 
the last two years of jazz at Hales Gym in photographs, 
which he donated to the Kohl Building and which he has 
compiled into a book. The collection, says Lawrence 
in his artist’s statement, shows how the students and 
teachers transcended their environment and was 
created “as a Hales memorial, to help past, present, 
and future students and faculty remember the passion 
and perseverance that have made Oberlin jazz what it is 
today.” To find out how to purchase his book, send an 
e-mail query to Samuel.Lawrence @oberlin.edu. 


A student practices at the old Hales Gym, where jazz 
studies occupied whatever space was available for about 30 


years. Below: Wendell Logan with students. 


In 1989, jazz studies became an official major. However, the de- 
partment remained housed in shabby old Hales Gym (see sidebar 


above), a long walk from the conservatory. 


Architecture as Fusion 
When David Stull became dean of the conservatory in 2004, one 
of his first goals was to move jazz studies into a facility that both 
supported its work and reflected its stature as a world-class pro- 
oram. And he wanted to unite jazz studies with the rest of the 
conservatory. “You want the faculty, the students, and the music 
all in one place,” he says. “Music evolves because of creative im- 
pulses that are shared between diverse artists. ‘lo continue our 
rich musical tradition, we needed a facility that encouraged that." 
Oberlin’s jazz and classical students have always had some 
contact with each other, but the benefits of greater connection 
make sense to former students who are now professionals—even 
if they hail from the days when jazz was outsider music. “There's 
a greater demand for classical singers to have some experience 
with jazz,” says Anne Phillips 56, who performed in an opening 
act before Brubeck’s 1953 concert and is now a singer, composer, 
and arranger in New York. “They become freer and have a deeper 


understanding of the lyric and the story.” 
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“Classical and jazz are like different languages,” says composer 


and pianist Jon Jang. “We encourage people to go beyond English 


only and become bilingual or trilingual. We have to be open to di- 
verse musical languages. 


\lready interested in making a major gift to Oberlin, Stewart 
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Samuel Lawrence 


Samuel Lawrence 


and Donna Kohl were won to the idea of specifically support- 


ine the new jazz facility after the Oberlin Jazz Septet coached 


by Professor of Bass Peter Dominguez—pertormed for the board 
of trustees. The Kohls were also eager for Oberlin to have a great 
new building, and one that leaned against the cutting edge of en- 
vironmental innovation. “The campus has fantastic buildings from 


the 1800s and early 1900s, but there were decades 


1950s through the ‘90s—without architectural distinction,” says 


say from the | 


wanted the building to be not only green, but dark green.” 

The many expectations for the building were laid in the hands 
of Cleveland firm Westlake Reed Leskosky, which, in turn, laid 
them in the hands of a recent graduate of the Harvard Graduate 
School of Design, Jonathan Kurtz. The resulting building—con- 
structed on a lot just east of the conservatory—is both airy and 


elegant, with a bridge that connects to the conservatory buildings 


| and hoists a elittering aerie, called the Sky Lounge, with great 
| 


Stewart Kohl. “We wanted to reset the bar on architecture. And we | views of campus. 


Jazz Accompaniment 

The opening of the Bertram and Judith Kohl Building was celebrated with 
a weekend extravaganza that included appearances by Stevie Wonder, 
Bill Cosby, Avery Brooks '70, and some of the biggest names among 
Oberlin’s jazz-playing alumni, along with a moving dedication ceremony, 
the conferring of honorary degrees, panel discussions on the building's 
design, and, of course, live music all over campus. 

On Friday, April 30, Cosby performed a comedy concert in a packed 
Finney Chapel. Opening the performance was composer and pianist 
Stanley Cowell 62, a Cosby favorite. A long-time supporter of the 
college, Cosby had the audience howling with his comic storytelling, 
which touched on such topics as his first-time experiences with jazz 
music, the amazing acrobatics involved in the dances couples performed 
when he was growing up, and the joys and perils of his childhood. “When 
| was 6 there was no TV,” he said. “I don’t mean in my house. There was 
no TV anywhere.” 

Earlier on Friday, Cosby and his wife, philanthropist Camille Cosby, 
were awarded honorary Doctor of Humanities degrees, while Stevie 
Wonder was awarded an honorary Doctor of Music degree. “Like true 
Oberlinians, Bill and Camille Cosby and Stevie Wonder believe that 
education empowers,” said President Marvin Krislov at the Tappan 
Square ceremony. “On this glorious day, we at Oberlin can say, ‘Dr. 
Cosby, Dr. Cosby, Dr. Wonder, you have brought sunshine into our lives.” 

The formal dedication of the Bertram and Judith Kohl Building on 
Saturday, May 1, began with the sounds of live jazz in Warner Concert 
Hall and a dramatic delivery by actor Avery Brooks '70 of the Henry 
Dumas poem “Play Ebony, Play Ivory.” The dedication concluded with a 
ribbon-cutting ceremony and a champagne toast in the Bert and Judy 
Kohl Garden that extends from the building’s third floor. 

Designer Jonathan Kurtz of the architectural firm Westlake Reed 
Leskosky emphasized how the excellence and determination of the people 
he worked with at Oberlin inspired the entire team. He described his task 
as creating “a socially dynamic place to bring together people for whom 
excellence is just a habit.” 

“Music Is a fundamental part of the Oberlin experience—not just 
for conservatory students, but for a large majority of arts and sciences 
students as well,” remarked Robert Lemle ’75, chair of Oberlin’s Board 
of Trustees. “The Kohl Building literally embodies the idea that music is 
vital to life at Oberlin.” 

Donna Kohl, wife of Oberlin trustee Stewart Kohl ’77, fought back 
tears as she thanked those involved. “| never thought the building 
would be so spectacular,” she said. The Kohls gave the lead gift—$5 
million—for the building in memory of Stewart’s parents, Bertram 
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Bill Cosby at Finney Chapel. 


and Judith Kohl. Stewart Kohl predicted the new building “is going to 
outperform even its own hype.” (Look for profiles of some of the many 
generous individuals who helped make the Kohl building possible in a 
future issue of Oberlin Conservatory magazine.) 

Recognizing the pivotal role Wendell Logan had played in the history 
of jazz at Oberlin, Dean David Stull announced that the building’s 
commons area would be named for the revered professor of African 
American music and jazz studies chair. Logan ended the ceremony with 
the advice he always gave to his students: “Make sure the focus is on 
the music.” 

Students got a sneak peek of the building the day before, 
dodging “wet paint” signs and construction workers who were still 
adding finishing touches. “This is the coolest thing ever,” said viola 
performance and religion major Mandy Hogan ’13. “The vibe, feel of 
it, and the colors are so jazz.” The building's new state-of-the-art 
recording studio—a wood-encased, two-story room connected to a 
cutting-edge control center featuring digital and analog recording 
equipment—garnered some of the most awed student reactions. Said 
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Cleveland Plain Dealer architecture critic Steven Litt gave 
the building a glowing review, writing, “Kohl is one of the best 
new buildings in Northeast Ohio designed by any architecture 
firm—local or otherwise—in recent years.” 

Che Kohl Building boasts a superb recording studio, one large 


enough to host a chamber orchestra and practice rooms that are 


important collections: the Selch Collection of American Music 


History, including instruments and artifacts, and the James R. and | 


susan Neumann Jazz Collection, believed to be the largest pri 


| vate collection of jazz recordings (more than 100,000 albums and 
| 40,000 CDs), documents, posters, and more. The conservaton 


plans to disseminate the Neumann collection digitally. Posters and 


other images from the collection will flow through the building via 


flat-screen monitors on every floor. In their practice rooms, students 


equipped with recording equipment and wi-fi. It also houses two | can download all the various versions of jazz standards and compare 


the styles and techniques. They can also record themselves, play it 


back, and listen to their own sound. 
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Jonathan Kurtz, Avery Brooks, Wendell Logan, and David Stull at the Bertram and Judith Kohl Building dedication. 


one student upon entering: “Epic.” 

Also on Saturday, during an interview conducted by Caroline Jackson 
Smith, professor of theater and African American studies, Avery Brooks 
spoke about the convergence of music, dance, and spoken word in his 
life as an actor and artist. Describing Oberlin’s programs related to jazz 
music and culture, Brooks said, “I! don’t know of any other place that 
exists that celebrates the history, the lineage, of arguably the other 
classical music in the world.” 

Concluding the celebration was a momentous concert in Finney 
Chapel, featuring special guest Stevie Wonder. Stull welcomed the 
audience with a message he was asked to relay to the Oberlin community 
from President Barack Obama when accepting the National Medal of the 
Arts earlier this year: “Tell your team you're doing a great job.” 

Stull also lauded Logan for his important role in building the 
program. “We should let Wendell Logan know what he means to us,” he 
said. The audience responded with thunderous applause. 
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Wonder performed such pop masterpieces as “I Can’t Help It” and 
“Superstition,” while musicians James McBride '79, Farnell Newton 99, 
Theo Croker ’07, Stanley Cowell 62, Jon Jang ’78, and Leon Dorsey ’81 
(who also served as artistic director) kept audience members on the 
edges of their seats—and some dancing in the aisles. Overflow seating 
for the concert was provided at Warner Concert Hall and the Apollo 
Theatre, which reached full capacity. The Oberlin Jazz Ensemble provided 
backup and stepped out on its own with a full-force medley of some of 
Wonder’s best-loved songs, under Logan’s baton. 

That wasn’t Wonder’s only Oberlin performance, however. He 
hosted students from the Oberlin City Schools and their parents in a 
performance of “Sketches of a Life,” the composition he premiered in 
2009 when he received the Library of Congress’s second Gershwin Prize 
for Popular Song. He was joined by members of the Oberlin Orchestra 
and conductor Bridget-Michaele Reischl. As a surprise treat, he also 
performed his hit “My Cherie Amour.” 
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“ 


Ultimately, we'll judge the building not by its appearance or by 
what architecture critics write about it,” says Stewart Kohl. “We'll 


judge it by how it performs, by how it helps what Oberlin does for 


a living, which is to take these young and talented musicians and 
help them develop. I think it will perform splendidly.” 

So far, the building is doing its job. Designed to invite entry from 
a public walkway, the Kohl Building draws a steady stream of stu- 
dents and visitors. Impromptu combos gather on its stairs and upper 
patio garden. 

“It's a very pretty building,” says Julia Chen ‘12, a double- 
degree student majoring in jazz piano and psychology. “I think 
everyone in jazz studies finally feels they're included in all the ben- 
efits Oberlin has to offer. | heard some people started to cry when 
they first walked in.” @ 


See photos and videos of the Kohl Building and its dedication 
weekend at www.oberlin.edu/kohl. 


Kristin Ohlson is the Cleveland-based author of the memoir Stalking 


the Divine and coauthor of Kabul Beauty School. 
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Gathering Raves 
The Bertram and Judith Kohl Building was gathering raves 
even before it opened, including winning the American 
Institute of Architects Western Mountain Region 2009 Award 
for Unbuilt Work. But the ground-breaking work is also 
earth-friendly: its green building practices and sustainable 
Strategies include geothermal heating and cooling with radiant 
panels, energy efficient systems and lighting, roof gardens, 
Storm water run-off collection and filtration, and the use of 
local, recycled, and sustainably harvested materials. 

The 37,000-square-foot, three-story building features 
a world-class recording studio, flexible rehearsal and 
performance spaces, teaching studios and practice rooms, a 
glass-enclosed social hub for interaction, and an archive for 
the largest private jazz recording collection in America, which 
includes rare musical instruments and a rare collection of jazz 
photographs from the 1950s, among other holdings. 

The building’s materials, which include Brazilian ipé 
hardwood and, in a nod to Charles Martin Hall, aluminum 
from Alcoa, allow the quality of light within and without to 
change with the time of day and the seasons. “The wood 
of the building will take on a life of its own,” says Jonathan 
C. Kurtz, Westlake Reed Leskosky associate and project 
designer. 

At a panel discussion about the design, Kurtz joked about 
the parameters David Stull and others set for the building: 

It must be acoustically excellent, must have an intimate 
relationship with the landscape, and, finally, “build it in a 
parking lot.” 
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Oberlin College 


State-of-the-College Address 


By Marvin Krislov 


President of Oberlin College 


Delivered May 30, 2010 
Finney Chapel, Oberlin, Ohio 


Good Morning! 


am delighted today to report that we have 
had an incredible year filled with landmark 
achievements, and that Oberlin’s future 

is bright. 


Before | go into detail, allow me to introduce 
some of the people whose counsel, expertise, 
and support are crucially important to Oberlin’s 
continuing success. 


Would Robert Lemle, Class of 1975, and chair 
of the Oberlin Board of Trustees, and any other 
trustees and honorary trustees who are here 
today please rise and be recognized? 


Please join me in thanking our trustees for their 
tremendous service to Oberlin. 


Thank you. 
Now to the many highlights. 


We have had another superb admissions year. 
Applications for admission to the College of Arts 
and Sciences reached a record high for the 

12th consecutive year, topping 6,000 for the first 
time. The conservatory had another outstanding 
pool of 1,365 young musicians. The quality of 
students admitted to the college and the conser- 
vatory is excellent. Our incoming class will be 
one of the most racially and ethnically diverse— 
and most accomplished—in Oberlin history. 


Here on campus, the intelligence, talent, and 
drive of our students have earned them many 
awards and honors for their academic, artistic, 
and musical achievements. To date, our gradu- 
ates have been awarded 14 Fulbright Fellowships, 
as well as Coro, Truman, Compton Mentor, 
Goldwater, and National Science Foundation 
fellowships. 


Financially, we are in much better shape today 
than we were one year ago. Our endowment has 
risen to approximately $630 million, from the 


low $500s last year. Thanks to the diligence 
of our board of trustees and our financial 
staff, Oberlin is coming through the recession 
in better shape than many other colleges and 
universities. 


Our relatively sound financial health meant 
we did not need to freeze hiring. In fact, the 
candidate pools for our faculty openings were 
Stronger because other schools stopped hiring 
or cut positions. 


Unlike many institutions we moved ahead 

with several landmark projects, all emphasizing 
sustainability. On May 1, we opened the Bertran~ 
and Judith Kohl Building, new home to our jazz 
Studies program. It will soon be recognized as 
the first music building in the world to receive 
the Leadership in Energy and Environmental 
Design—or LEED—gold rating. On May 3, our 
Williams Field House became Oberlin’s first 
LEED Gold building. 


The current renovation of the Allen Memorial 

Art Museum is lowering its carbon footprint while 
upgrading its heating, cooling, and storage. 

And in August, we will open our new Kahn Hall 
residence hall on North Professor Street—a 
$17-million, first-year dormitory that we expect 
will earn at least a LEED silver rating. 


These exciting developments are just the begin- 
ning. Thanks to the efforts of our students, 
faculty, and staff, Oberlin is receiving recognition: 
from media around the world. Their reports spot- 
light the excellence of our programs, our people, 
our art, and our contributions to the cultural and 
intellectual life of this nation and the world. 


At the White House in February, President 
Barack Obama awarded the National Medal of 
Arts—our nation’s highest arts honor—to the 
Conservatory of Music. That award is a tribute to 
the conservatory’s faculty, students, and leader- 
ship—past and present. 


| want to acknowledge Dean David Stull for his 
extraordinary leadership of the conservatory. 
David and | would like to thank a man who has 
made enormous contributions to the conserva- 
tory’s success in his time as dean and as a 
professor of organ. David Stull and David Boe, 
would you please rise? 


| would like now to ask all faculty, students, staff, 
alumni, and parents associated with the conser- 
vatory to please stand and be recognized for 
your role in winning the National Medal of Arts. 


Thank you! 


Oberlin also made news for our leadership in 
combating climate change and promoting 
Sustainability. In March, Oberlin was selected 
as one of 18 projects to be a partner in the 
Climate Positive Development Program with the 
Clinton Foundation and the U.S. Green Building 
Council. The other projects are in cities such as 
London, Johannesburg, Stockholm, and San 
Francisco. 


The goal of this program is to reduce the impact 
of urban areas on global warming. Oberlin was 
selected because of the unique partnership that 
has evolved between the college and the city of 
Oberlin. The Climate Positive program show- 
cases Oberlin as a global model for sustainable 
economic development and environmental 
education. 


The Allen Memorial Art Museum is making news 
even though it is closed until next spring. While 
we are renovating the museum, some of the col- 
lection is traveling. Twenty of our pieces are cur- 
rently on display in New York in Side by Side: 
Oberlin’s Masterworks at the Met. The New York 


Times raved about that exhibition, writing: 
“almost every Oberlin piece is something the 
Met would probably love to own.” The show is at 
the Metropolitan Museum of Art until August 29. 
An expanded version will open at the Phillips 
Collection in Washington, D.C., in October. 


Those museums jumped at the chance to show 
our art works. That tells you how highly they 
regard our collection. No other college or univer- 
sity art museum | know of has received such 
royal treatment from two of America’s finest art 
museums. Stephanie Wiles, the Allen’s director, 
and her team did a brilliant job in making this 
happen. Stephanie, would you please rise? 


We have also been generating news here on 
campus. On May 1, we celebrated the opening 
of the Kohl Building. It is a one-of-a-kind facility, 
combining high-level sustainability with open, 
free-flowing architecture inspired by jazz. | urge 
you to tour it. 


Our celebration of the Kohl Building was one 
for the ages. There were many fantastic events 
and moments. Awarding honorary degrees in 
Tappan Square to Drs. William and Camille 
Cosby and to Dr. Stevie Wonder was inspiring. 
Dr. Bill Cosby’s tales of family life were funny 
and thought-provoking. And the concert here 
in Finney Chapel featuring the Oberlin Jazz 
Ensemble directed by Professor Wendell Logan 
lifted audiences here and in packed overflow 
sites at the Apollo and Warner Concert Hall. 


Professor Logan could not be here today. But he 
deserves great credit for building our superb jazz 
program. What a treat it was to see him on stage 
leading an all-star cast of current Oberlin jazz 
students and illustrious jazz alumni.* 


*Oberlin is deeply saddened to report that Wendell Logan, professor of African American music and 
chair of Oberlin's jazz studies department, passed away on June 15, 2010. His passing was a terrible 
blow to our community. As an award-winning composer, performer, and educator, Professor Logan 
was a positive influence on countless lives. While he is greatly missed, his life and legacy will continue 
fo inspire Oberlin’s students and faculty for generations to come. 


Did | mention Stevie Wonder was here? He 
played the second half and was spectacular. 
Leaving the stage, he said, “Dr. Stevland loves 
Oberlin.” And we love him. 


Media around the world reported on our celebra- 
tion. But many reports overlooked one key fact. 
The Cosbys and Stevie Wonder, who have no 
direct ties to Oberlin, came and performed at 
their own expense. They did that because they 
understand Oberlin’s special role in American 
higher education. They appreciate the positive 
effect Oberlin graduates have on the world. And 
they want to ensure that students from every 
walk of life can come here to develop their 
minds, talents, and creativity. 


The historic Apollo Theatre is also garnering 
media attention. This past October we reopened 
the renovated Apollo with help from television's 
Superstar writer and producer Jim Burrows, from 
our Class of 1962, his wife Debbie, and Oberlin 
parents Danny DeVito and Rhea Perlman. 


The college purchased the Apollo because we 
knew how much it meant to this community. 
We wanted to ensure its survival aS a movie 
house. We also saw its educational potential. 


Just a few days ago, we screened our first stu- 
dent film showcase there. Now we are working 
to create a media education center at the Apollo, 
where Oberlin school children and community 
members can learn to tell their stories in film 
and video. On June 14, the Apollo Outreach 
Initiative is launching its first annual Summer 
media workshop for teens. 


As if that weren’t enough excitement, we are 
currently celebrating the opening of the East 
College Street project. This mixed-use residential 
and commercial development—located just 

east of the Apollo—was the brainchild of three 
Oberlin environmental studies graduates: 


Naomi Sabel, Class of 2002, Josh Rosen, Class 
of 2001, and Ben Ezinga, Class of 2001 


Naomi, Josh and Ben, would you please rise? 


The project testifies to their entrepreneurial drive 
and determination. Just two weeks ago, their 
first tenant, a café featuring live music, opened 
to great fanfare. Our new Alumni Association 
Center and several student art galleries will also 
open this fall in the complex. 


Last but not least, Ms. Yoko Ono was here two 
weeks ago for a fascinating Convocation Series 
lecture as part of our Asian/Pacific American 
Heritage Month celebration. She visited Oberlin 
because her grandfather—Mr. Yeijiro Ono— 
graduated in 1887 with a bachelor’s of philoso- 
phy degree. Her great-uncle also studied here. 
Mr. Yeijiro Ono also created an annual prize 
that promotes East Asian studies at Oberlin. 
Ms. Ono's visit reminds us of Oberlin’s historic 
ties to Asia through Oberlin Shansi’s exchange 
programs. 


Oberlin’s positive effect on the lives of people 
around the world Is the thread that connects our 
distinguished history and our dynamic present. 
Over the years, our values, vision, and actions 
have improved the education, the health, and 
the lives of millions of men, women, and children 
on every continent. 


At the end of his performance, Dr. Cosby praised! 
Oberlin’s many contributions. He is proud to 
Support Oberlin, he added, because this place 
was not a done deal. Dr. Cosby meant that when 
Oberlin’s board voted in 1835 to encourage a 
policy of admissions inclusion, it was not at all 
clear that this policy would be supported and 
would survive. 


Dr. Cosby knows his Oberlin history. The 
historic resolution to encourage and sustain the 
education of people of color was passed only 
after a tie vote by our board of trustees was 
broken by that board’s chair, John Keep. 


That decision, and Oberlin’s decision in 1841 to 
award bachelor’s degrees to women in a coedu- 
cational program, altered the course of history. Of 
course racism and gender bias did not suddenly 
disappear because of Oberlin’s actions. But our 
leadership laid the foundation for the civil rights, 
women’s rights, and human rights movements. 
That is our legacy, our identity, and our pride. 


No, Oberlin is not a done deal. Our mission 

and success are not guaranteed. They require 
ongoing support from all of us and assistance 
from others who share our belief that an Oberlin 
education transforms lives for the better. 


Since this college was founded in 1833, the 
visionary thinking and actions of Oberlin gradu- 
ates have positively affected millions of lives. 


Think of Charles Martin Hall inventing the method 
for producing aluminum. Or Robert Millikan 
measuring the charge of the electron. Or John 

L. Dube founding the African National Congress. 
Or abolitionist Lucy Stone leading the fight for 
women’s rights. Oberlin has never stopped lead- 
ing the way. If | were to read off all the honors 
and accomplishments of just our current faculty, 
alumni, and students, we would be here into 
the night. 


Suffice it to say we are deeply proud of the fact 
that three Nobel laureates and seven MacArthur 
Fellows graduated from Oberlin. Two MacArthur 
Fellows, Julie Taymor, from the Class of 1974, 
and Dr. Diane Meier, from the Class of 1973, 

will receive honorary degrees in Tappan Square 
tomorrow. 


We are also proud that Oberlin is one of the top 
contributors to programs like the Peace Corps 
and Teach for America, and that Oberlin gradu- 
ates have excelled in science, business, medicine, 
law, music, and so many other fields. 


But our past and current success raises impor- 
tant questions about Oberlin’s future: 


m How do we sustain our momentum? 
mw Where do we go from here? 


m How do we make Oberlin an even more 
attractive and interesting community for 
prospective students, faculty, staff, and 
residents? 


m How do we ensure our students have access 
to an Oberlin education and to opportunities 
for meaningful careers and lives? 


m And how do we, as our forebears did, confront 
the pressing issues of our time in an educa- 
tional context? 


Looking at what we have achieved, | am con- 
vinced that Oberlin will remain a leading force in 
liberal arts education, music, and social progress 
for generations to come. Achieving this depends 
on our working together as a community and 
reaching out to those outside Oberlin who share 
our vision for this college and this town. 


Even as we savor our Current Success, we are 
facing many challenges. The biggest is financial. 
That is not news. Raising money has always 
been a challenge for Oberlin. Its visionary 
leadership came at a price. Four years after 

the historic vote in 1835, the college was 

nearly bankrupt. 


We have come a long way since 1839. The 
near-term survival of the college is not in doubt. 
But the future of liberal arts education is at risk. 
Liberal education, particularly in colleges like 
ours, is expensive. Some critics argue that liberal 
education is too costly and that it is increasingly 
irrelevant in our postindustrial society. They 

say we need more technicians and narrowly 
focused specialists. 


But we also need leaders who possess what 
Professor Louis Menand calls the “imaginative 
and dynamic eclecticism” provided by liberal 
arts graduates. 


That is what we teach. We educate well-rounded 
men and women. Our students are thought- 
leaders and creators. They graduate with effective 
research, writing, critical analysis, and problem- 
solving skills. They gain deep and broad knowledge 
of multiple subjects. They learn a holistic approach 
to academic inquiry that applies to many endeav- 
ors. They learn to see the world from a nuanced, 
global viewpoint. And they learn to work extremely 
hard as individuals and in teams. 


In practical terms this means when employers 
and graduate programs see Bachelor of Arts 
or Bachelor of Music, Oberlin College 2010, on 
an application or a resume, they read that one 
closely. We know this because employers and 
graduate schools tell us that an Oberlin degree 
jumps out. 


An Oberlin degree means this woman or man 
knows how to learn. And he or she knows how to 
place information into a broad and meaningful 
context. A professional school, for example, will 
teach you what you need to know to succeed in 
that field. But a liberal arts education provides 
awareness of the layers of history and culture 
that can mean the difference between a suc- 
cessful product launch and a failure. At Oberlin, 
our students develop that understanding. 


We are mindful of how competitive the job 
market is. To help connect our students to 
prospective employers we have been building 
cocurricular opportunities. These include the 
Cole Scholars internships for electoral politics, 
Oberlin Business Scholars, Oberlin Law Scholars, 
and our entrepreneurship program, Creativity 

& Leadership. 


We chose that title because it exemplifies what 
Oberlin graduates bring to any endeavor. The 
New York Times recently wrote a positive piece 
about the student fashion design competition 
organized by our Creativity & Leadership 
program. You can purchase the winning designs 
at the college bookstore, although | arm told we 
are running out and need to restock because 
they are so popular. 


These programs give our students an inside 
look at specific fields and direct contact with 
alumni who are leaders. Such opportunities did 
not exist here in the past. Our students value 
these programs. But providing them costs money 


The cost of an Oberlin education is, to my mind, 
the best investment you can make. From the first: 
day your son, daughter, or grandchild sets foot 
on this campus, he or she is taught by full faculty: 
members—not graduate teaching assistants. 


Our faculty members are recognized for their 
excellence and innovation in the classroom. 
They are passionate about teaching and are 
very, very accessible to our students. 


Oberlin professors are also recognized as ex- 
perts in their fields. Their scholarship, writings, 
and research are first-rate. The grants they 
receive from organizations such as the National 
Science Foundation often open research opportu- 
nities for our students. Oberlin produces more 
graduates who go to earn PhDs than any other 
baccalaureate college in America. That is a tribute 
to the enduring value of our tradition of student- 
faculty collaboration on research. 


Oberlin’s achievements testify to the relevance 
and the importance of this college and conserva-- 
tory. But where do we go from here? Building on 
the success of our Strategic Plan, we are looking 
ahead to the next stage in our development. Our 
plans for the future are visionary. But realizing 
their full potential is going to require a new level 
of investment in Oberlin’s future. 


That is why we are preparing the Oberlin Cam- 
paign. This will be a seven-year, comprehensive 
campaign to raise the financial resources 
needed to secure the college’s core educational 
mission for at least the next decade. Its focus is 
on key priorities essential to our future success. 


Access is a top priority. Oberlin meets the 
demonstrated financial need of every admitted 
student. Due to the weak economy, we are see- 
ing unprecedented demand for financial aid. 
This year, we will provide $52 million in financial 
aid to about 71 percent of our students. That is 
a huge commitment, considering our annual 
operating budget is about $160 million. We are 
also committed to minimizing the loan burden 
on our least-advantaged students—those quali- 
fying for Federal Pell Grants. 


Access is one of the pillars on which Oberlin was 
founded and stands. Access drives the diverse, 
inclusive, and vibrant campus culture for which 
we are famous. The vast majority of our students 
still come from middle- and working-class families. 


We need to increase scholarship support so 
that an Oberlin education remains available to 
all talented students regardless of economic 
circumstance. 


Another top priority is financial support for build- 
ing the finest faculty and for pursuing curricular 
and cocurricular innovation. Oberlin is a leader 
in interdisciplinary study. Our students also 
acquire valuable skills on their own through 
student organizations such as the co-ops, the 
Oberlin Review, and the OCircus. 


We also need new athletics facilities to support 
essential health and wellness activities and 
programs. These programs build a healthy 
community and allow us to compete with other 
colleges. While we have made progress on our 
facilities—such as the new Robert Kahn Track, 
the Fred Shults soccer field, the Hunsinger 


Tennis Courts, and the Williams Field house, 
we still need to work on our gym. It does not 
meet our needs and must be improved. 


To make Oberlin an even more attractive desti- 
nation for prospective students, faculty, and 
residents, we are also working to create a Green 
Arts District on the east side of Tappan Square. 


This project is critical for the long-term viability 
of the college and community. Renovating the 
art museum and the Apollo Theatre are first 
Steps towards this goal. The Green Arts District 
is being supported by donations, and also by pri- 
vate-sector investment, historic district tax cred- 
its, and government funding. 


In the years ahead we hope to renovate and 
build new visual and performing arts facilities 
and a new Oberlin Inn and conference center. 
The district eventually may include new student 
residences and academic space. It will support 
new interdisciplinary curricular development 
around sustainability themes. 


The Green Arts District is part of a broader 
effort called the Oberlin Project that is the 
centerpiece of our partnership with the Clinton 
Climate Initiative and the Green Building 
Council. This vision will guide the long-range 
planning for Oberlin College, the city of Oberlin, 
the local schools, and the surrounding region. 
Both projects will be implemented in phases 
over a period of years. 


| spoke earlier about the challenges that con- 
fronted the college in its early years. Then, as 
now, the central issue was raising money. By 
1839, Oberlin College was almost broke. Its 
staunchest financial backers had been wealthy 
America abolitionists, such as Arthur and Lewis 
Tappan in New York. But the Tappan brothers 
had suffered severe financial setbacks. They 
could offer little help. Oberlin’s funds were 
dwindling. Its survival was very much in doubt. 


So Keep and his fellow trustee William Dawes 
journeyed to Britain in May 1839 to try and raise 
funds from the abolitionist community. For the 
next 18 months, the two men traversed Britain 
lecturing about Oberlin in private homes, meet- 
ing houses, and church halls. In June 1840, 
they participated in the first World Convention 

of the Anti-Slavery Society in London. 


They were greatly aided in their fundraising by 
some prominent members of the Society of 
Friends. Many of their contacts and opportunities 
were created by an informal network of politically 
engaged, activist women. One of them was 
Harriet Martineau, a writer and intellectual now 
considered to be the world’s first sociologist. 


Marlene Merrill, a documentarian and expert on 
Oberlin’s early history, and Roland Baumann, 
our archivist emeritus, have done considerable 
research on Keep and Dawes’ mission and the 
role of women in supporting it. | thank them for 
sharing their findings with me. 


| hope you know how this story ends. Otherwise 
we would not be here today. The two trustees 
returned from England with $30,000 in gold. 
That sum was roughly equivalent to the college’s 
total operating budget for four years during the 
1840s. In today’s terms, unadjusted for inflation, 
that would be the equivalent of $640 million. 


Those donations saved Oberlin. Keep and 
Dawes also brought back over 2,000 donated 
books, which formed the core of our great library. 
In the Oberlin Archives in Mudd Library we have 
the small, black ledger book in which the two 
men recorded donations. 


The entries speak volumes. Upon learning about 
Oberlin’s mission and plight, men, women, and 
children donated funds. Some chose to give 
anonymously. Some were extremely generous. 
Harriet Martineau gave hundreds of pounds. 


Others gave whatever they could spare. An entr 
from London reads simply: “Youths...6 pence.” 


Think about that. Most of these donors never 
set foot in the United States. Yet some continue: 
to send money to Oberlin each year for the rest 
of their lives. Total strangers, even children, 
Supported this college and this town. 


They gave because they believed that Oberlin’s 
actions and ideas were important. They gave 
because they believed that admitting students 
regardless of their race or Socioeconomic 
circumstances was right. They gave because 
they believed that by educating men and womel 
together, and by opposing slavery, Oberlin woulc 
change the world for the better. 


They were right. Oberlin did. And we still do. 
Oberlin teaches men and women to nurture 
their minds, to nourish their souls, to learn from 
their differences, and to engage with the most 
difficult issues. Our students, our faculty, and 
our graduates lead meaningful lives that make 
the world better. 


Now it is our turn to safeguard Oberlin’s legacy. 
You know how this college changed your lives. 
You know the profound effect Oberlin’s gradu- 
ates have had on millions of lives around the 
world. You know the transformative work that 
takes place here. The extraordinary year we are 
having testifies to that. 


Now it is our time to carry Oberlin forward. 

We know this is one of the world’s great colleges 
and conservatories. We know that our graduates . 
change the world. By working together, by 
innovating, and by pursuing excellence, we 

will build an even greater future for our college, 
our community, and our world. 


Thank you. 


Q&A: 
Roland 
Baumann 


he Oberlin Alumni Association of African 

Ancestry (OA4) held its annual reunion 

October 8 to 10, with the theme “Since 
1835: Building on Our Legacy; Celebrat- 
ing 175 Years of African American Heritage 
at Oberlin College.” 

Each reunion registrant received Con- 
structing Black Education at Oberlin 
College: A Documentary History, a new 
book by retired Oberlin College archivist 
Roland Baumann. Jeff Hagan ‘86, editor of the 
Oberlin Alumni Magazine, asked Baumann 
a few questions about writing the book. 

For more information about the 
reunion, visit hitp://oberlina4.ning.com, 
and look for coverage of the event in 
a future issue of OAM. 


What were the important findings you 
uncovered in your research? 

First, Oberlin’s transformative commitment 
to admit students “irrespective of color” is 
a story of fractured progress. By 1900, 
Oberlin College had admitted and gradu- 
ated more black students than any other 
white majority institution in the North. So 
Oberlin can easily lay claim to being the 
pioneer; it can also take credit for having 
elevated the voices of African American 
students and in having led the way in 
breaking barriers in society. Nevertheless, 
had it not been for constant student 
agency, Oberlin College would have been 
less inclusive, and access and opportunity 
for minority people would have proceeded 


at a slower pace. 


Are there any misconceptions about 
Oberlin’s history that have persisted? 

First, Oberlin is not the first institution, 
but probably the fifth or sixth, to admit 
black students. Second, Oberlin College 
adopted discriminatory practices in terms 


of housing and literacy societies. Third, it 
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The outlook now 


Roland Baumann’s book on African 
American education at Oberlin College 
reveals a commitment with a complicated 
history. The story today, based on this year's 
admissions numbers, shows real progress. 


As of this writing, American students of 
color comprise 24 percent of the new class, 
making this the most diverse class in 
Oberlin’s history in terms of percentage. 
The number of enrolling African American 
students is the highest since 1987. Also, 
Oberlin reached an all-time record number 
of Latino/a students, and the number of 
Asian Pacific Americans enrolling repre- 
sents a slight rise from last year. 


seemed to embrace Booker ‘T. Washington's 
accommodationist philosophy that claimed 
that blacks had to earn equality status and 
build their character before they could be 
accepted in American society, as opposed 
to W.E.B. DuBois’ more activist civil rights 
advocacy. Finally, in writing this book I dis- 
covered that Oberlin College's administra- 
tion and faculty are far more conservative 
than the student body, almost at all times, 
and that this institution all too often had 
been slow to act in critical moments in its 
history. Oberlin College is an incremen- 


talist place! 


In terms of black higher education over 
the years, how does Oberlin compare 
with other institutions? 

The Oberlin Collegiate Institute (renamed 
Oberlin College in 1850) will forever be 


recognized for its pioneer status. Oberlin 


served as the diversity model for other insti- 
tutions of higher education up to 1970. 
Presently, Oberlin College must com- 
pete with 30 or 40 other elite colleges and 
universities for the small number of high- 
ly qualified African Americans who can 
meet the admission requirements. In the 
past, admissions personnel were able to 
count on Oberlin’s reputation as a wel- 
coming place and its inclusion on a list of 
feeder high schools—public and private. 
Now, they partner with organizations such 
as Quest Bridge Foundation, POSSE Foun- 
dation (Pathways to Student Success and 
Excellence), and others to attract stu- 
dents of color and first-generation college- 
bound. This is a more difficult, compli- 
cated struggle for the college today than it 


was immediately after World War II. 


How did the idea for writing the book 
come about? 

Reading Geoffrey Blodgett’s article “Myth 
and Reality in Oberlin History” in an 
Oberlin Alumni Magazine from 1972 initial- 
ly alerted me that Oberlin’s celebrated 
black admissions story was one likely 
requiring further explanation to separate 
myth from reality, fact from fiction. I felt 
that serious research was needed to get 
beyond Oberlin’s “golden age” —the period 
of 1835 to 1865. To write about the first 
30 years had become safe space. Except 
for Oberlin’s first archivist, William E. 
Bigglestone, no one locally had confront- 
ed the racially and culturally diverse his- 
tory of the institution. 

My decade-long collaboration with 
African American studies professor Adrienne 
Lash Jones in the course Researching and 
Writing African American Women’s 
History brought to the fore relevant docu- 
ments from the late 19th century. One 
paper written in the course, “Black Women 
and Oberlin College in the Age of Jim 
Crow,” by David A. Diepenbrock ’88, was 
published by the UCLA Historical Journal 
in 1993. This was the type of revisionist 
history that | encouraged Oberlin stu- 
dents to produce. 

Nat Brandt’s award-winning 1990 
book, The Town That Started the Civil 
War, about the pivotal story of the 1858 
Oberlin Wellington Rescue and black par- 
ticipation in it, also whetted my curiosity 


and interest. @ 


Visitors view works at New York's Metropolitan Museum of Art during the opening of 


Side by Side: Oberlin’s Masterworks at the Met. 


Ina New Light 


Pairing works from the Allen Memorial Art Museum with those of the Met 
and the Phillips brings new insight to all three collections 


By Jeff Hagan ’86 Photos by Todd France 


quipped with folded maps bearing colorful notations, 

the Oberlin alumni and friends setting out into New 

York's sprawling Metropolitan Museum of Art on an 
unseasonably balmy March evening appeared to be on some 
sort of scavenger hunt. 

But the treasures they were seeking—paintings and sculp- 
tures on loan from the Allen Memorial Art Museum—weren't 
exactly hidden. They were, in fact, in plain sight, embedded into 
the Met's permanent collection in an innovative exhibit called 
Side by Side: Oberlin’s Masterworks at the Met, which was on view 
in New York City for six months. 


Many others beyond the Oberlin community embarked upon 


the same quest in the months that followed the gala opening of 


the show, at which more than 500 alumni and other guests gath- 
ered. They were richly rewarded with juxtapositions that allowed 
tor fresh interpretations of works from both collections. Critics. 
including those from the New York Times and the Wall Street 
Journal, gave high praise to the pairings. The Times even sug- 
gested that the Oberlin works could provide some direction for 
visitors navigating the Met’s enormous collection. “It helps,” the 
Times Ken Johnson added, “that almost every Oberlin piece is 
something the Met would probably love to own.” 


While the Allen routinely loans art to other museums. the 
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combination of quantity and quality made this exhibit a standout, 
even for a museum accustomed to blockbuster shows. What 
made it possible—besides the collaboration between the staffs of 
the Allen, the Met, and Washington, D.C.’s Phillips Collection, 
where a similar show opened in September—was the fact that 
renovations have required the Allen to be shuttered for 18 months 
(it will reopen in late 2011). 

When the Allen is open, staff is committed to having the best 
works available for Oberlin students, faculty, and the communi- 
ty, but the renovation provided a rare opportunity to let the col- 
lection’s masterworks travel together, making it more attractive to 
big-name museums and their big-city clientele. 

“We knew that the renovation would be the last chance for a 
very long time to have a core group of our best works travel 
together and be seen as a group by audiences far from Oberlin.” 
says Allen director Stephanie Wiles, who organized the show 
with Andria Derstine, the Allen’s curator of collections and cura- 
tor of European and American art, and Maryan Ainsworth ’71, 
curator of European paintings at the Met. 

Wiles says she and Derstine thought New York and 
Washington were perfect locations to take the Oberlin collection 
because Oberlin has large alumni bases in both cities. Both cities 


also offered top-notch museums with which to collaborate. 


OBERLIN ALUMNI MAGAZINE 


“The Met was a natural because, of course, it’s the Met.” s: Lys 


Derstine. “But the Met also has an important Hendrick ter Brugghen 
painting that we knew would be fascinating to pair with Oberlin’s 
St. Sebastian Tended by Irene by ter Brugghen, a painting univer- 
sally recognized as one of the most important northern baroque 
paintings in America.” 

To begin the process of choosing works, Wiles and Derstine 
drew up a list they thought would make excellent pairings with 
the Met and Phillips’ collections. At the Met, they met with curators 
in the European paintings department, including Ainsworth. 

“In some cases there were side-by-side pairings to create new 
says Wiles. “In other 
cases, Oberlin’s works added new voices to the Met's collection. 


conversations with works by the same artists,” 
For example, the Met has no paintings or sculpture by [Ernst 
Ludwig] Kirchner.” 

To provide additional insight into the works, Derstine, along with 
Mildred C. Jay Professor of Art Emeritus William Hood, Nancy 


Thompson ‘78 of the Met's education department, and former 


The Allen lent one of each to the Met. 


student docent Penelope Fisher '08, led gallery tours of the works. 
For the Phillips Collection, which has a significant collection 


of modern art displayed in a much more intimate setting, the 


Reflections on Side by Side 


at the Metropolitan Museum 


William Hood 
Mildred C. Jay Professor of Art Emeritus 


hen planning for the Allen’s closing, director 
Stephanie Wiles and Maryan Ainsworth '71, cura- 
tor of European paintings at the Met, presciently 
saw the possibilities of installing some of the Allen's very best 
pictures side-by-side with their cousins in New York. This is far 
from usual practice. Leading art museums generally cannot 
accommodate the collections of academic museums because 
the difference in quality is too great. None but a very few aca- 
demic museums own works that could withstand the 
inevitable comparison prompted by putting them on view in a 
permanent, public collection of supreme quality. 

That is one reason why the Allen-Metropolitan collabora- 
tion is so astounding, as well as rare and perhaps even unique 
in the Met's long history. From the spectacular opening recep- 
tion in the Met’s Great Hall—crowded with hundreds of Obie 
art lovers—to its closing at the end of the summer, this bril- 
liant exhibition proved beyond all doubt that the Allen is at 
the forefront of art museums belonging to liberal arts colleges. 

Xesults of integrating the Oberlin paintings into the Mets 
permanent collection were sometimes astonishing. Although | 
taught from the Allen collection for 33 years, I can say (with 
some chagrin) that I never really saw the greatness of Cézannes 
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selection was further customized, though all of the works includ- 
ed in the New York exhibit also travelled to Washington. After 
Phillips chief curator Eliza Rathbone and assistant curator Renée 
Maurer visited the Allen, Oberlin works by Peter Paul Rubens, 
Alberto Giacometti, and Oskar Kokoschka were added. Rubens’ 


Finding of Erichthonius (163 , from the Allen, was chosen 


2-33) 
specifically to hang near the Philips great Renoir painting 
Luncheon of the Boating Party (1880-81) 

“Renoir admired the great Flemish artist’s work and in partic- 


says Wiles. 


this one example to be able to tell this story in a new way.’ 


ular his use of color,” “The Phillips was interested in 

“Were happy to tell you how excited we are,’ ' Phillips chief 
curator Rathbone told the Cleveland Plain Dealer. “It’s a great 
opportunity for people [in Washington] to discover what incred- 
ible riches are here [in Oberlin].” @ 


Side by Side: Oberlin’s Masterworks at the Phillips will be on view 


at the Phillips through January 16, 
programs. For more information, visit: www.oberlin.edu/amam 


2011, and will feature special 


The Viaduct at L'Estaque until 
I looked at it among the larger 
and more famous Cézanne 
landscapes in the same room. 
Although it is tiny in size and 
gray in tonality by comparison 
with the other works, the Allen 
painting's rock-solid composi- 
tion, as energetic and_ effi- 
cient as a carbon atom, made 
it speak with some authority 
to all the other pictures in the 
room. As one might expect, in 
other instances the Oberlin 
paintings looked a little overwhelmed in the Met's 
which are bigger and more crowded by far. Even so, it was no 
surprise that the Allen’s masterpiece, Hendrick ter Brugghen’s 
St. Sebastian Tended by Irene, of about 1624, was the star of 
the show. Hanging it together with the Met's 
Brugghens, which date from the same years, only enhanced 
Oberlin’s St. Sebastian’s power to move the spectator into new 


galleries, 


own ter 


psychological territory. 

When I gave the last of the public gallery talks for Side by 
Side, organized by the Met’s Nancy Thompson '78, 
an audience of about 75. Some were Oberlin alumni, but the 


I spoke to 


most by far were not. | can't imagine how the college could 
have done itself a bigger boost in public esteem than by allow- 
ing the Oberlin pictures to spend a few months in New York. 
They looked just as at home on Fifth Avenue as they do on 
North Main Street. 
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A Members of the Class of 1960 
Reunion Committee cut the ribbon 

during the dedication of the Salzburg 
Room in the Bertram and Judith Kohl 


Building, which honors Oberlin’s study 
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abroad program < 


Mozarteum in Salzburg, Austria. The 


program, in existence between 1958 


and 1964, was developed by Oberlin 


Conservatory of Music Director David 
S. Robertson. Photo by Jennifer Manna 


B Catherine Durkin 11 during the 
annual alumni vs. student Ultimate 
game. Photo by Dale Preston ‘83 


C Asishana Osho, 2010 class president, 
and vice presidents Sergio Sanchez and 
Seth Wimberly, reveal fundraising totals 
at the Champagne Alumni Luncheon. 


President Marvin Krislov and Alumn 


Association President Dwan Robinson 
'83, both seated, await the results. 
Photo by Sam Abrams '12 


DA multifaith celebration of music, 
prayers, and reflections in thanksgiving 
and blessing for the Class of 2010. 
Photo by Dale Preston 83 


E Attendees of the 10-year cluster 
reunion,still safely blend in at the ‘Sco. 
Photo by Sam Abrams ‘12 


F Krislov confers with guests Dick 
Bailey and Bart Harrison, both '51, at 
the Half-Century Club dinner. Photo 
by John Seyfried 


G The Alumni/Parents Organ Pump 
at Finney Chapel. Photo by Dale 
Preston ‘83 


H Commencement speaker Julie Taymor 
74 is surprised by fellow film director 
Jonathan Demme in the lobby of the 
Apollo Theatre before taking a tour of 
the newly acquired college property. 
Demme was in town to see his daugh- 
ter, Ramona, graduate. Photo by Jeff 
Hagan '86 


1 Drummer Will Mason '10, of the 
up-and-coming band Like Bells, jams 
at the Sco during a student band 
showcase. Photo by Sam Abrams '12 


J Members of the Class of 2010 at the 
Senior Supper. Photo by Tony Morrison 
Photography 


K Tom McDonald '86, a frequent 
Commencement/Reunion attendee. 
claims his usual spot at the 'Sco pool 


table. Photo by Jeff Hagan’86 
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L Maestro Robert Spano ’83 leads 

a special Commencement Orchestra 
concert, performing Brahms Symphony 
No. 2 in D Major, Op. 73. Photo by 
Michelle Wong ‘11 


M The Class of 2010 banner cele 
brates Oberlin’s favorite resident 
rodent, the albino squirrel. Photo 
by Dale Preston '83 


N An exhibition of the work of 
graduating visual and studio art 
students in the Fisher Gallery. Photo 
by John Seyfried 


0 Caitlin Roseum '11 prepares pasta 
for the all-OSCA (Oberlin Student 
Cooperative Association) picnic in the 
kitchen of Old Barrows. Photo by Jeff 
Hagan '86 


P Amina Hassan at her graduation. 
Photo by Jennifer Manna 


Q Anthony Osei '09 performs in a stu- 
dentproduction of Black and Blues, 
an original theatrical work created and 
directed by Oberlin Visiting Assistant 
Professor of Theater Justin Emeka "94. 
Black and Blues is a theatrical collage 
that uses drama, movement, music, 
poetry, and dance to explore the 

blues as a feeling that transformed 
“Africans” into “black Americans.” 
With choreography by Jessica Judson 
‘10 and James Pressley 12, the 
production draws on the work of 
prominent African and African 
American writers, as well as Emeka’s 
own writings, to explore the legacy 


of the blues in America. Photo by 
John Seyfried 


R Women’s Rugby Alumni Game 
Photo by Sam Abrams ‘12 


S Contact Improv dancers Elizabeth 
Weinstein 12 and Ann Cooper Albright, 
Oberlin professor of dance, perform 
during the weekend. Oberlin’s dance 
program celebrated its ties to the 
Contact Improvisation movement with 


a yearlong series of events in the 


2009-10 academic year, culminating 


— 
+ 
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in a new publication released 


spring, “Encounters with Contact 


{+ 


Improvisation,” a collection of writings 


by undergraduates and their teachers 
about the role of Contact Improv ir 


their lives. What started as a winter 


term project in 1972 has evolved into 


a modern dance form taught around 


the country. Photo by John Seyfried 
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ulie Taymor ‘74, (Across the Universe, Frida, 


Titus), theater (The Lion King: The Musical) and opera (The 


director of films 


Magic Flute, currently being performed as part of the repertoire 
of the Metropolitan Opera), is not intimidated by icons. She's 
worked with Disney, the music of the Beatles, and, coming soon to 
Broadway, comic book superhero Spiderman. On the other hand, 
she said she was “traumatized” by the assignment of delivering the 
2010 commencement address at her alma mater. The one thing she 


knew was that she wasn't going to instruct the new graduates about 


their social responsibility. “It's Oberlin, and they should know that,” 


she says. “You dont really need me to come here and tell them they 
have to take care of the world.” 

Following a commencement-eve tour of the Apollo Theatre, in 
between phone calls from U2's Bono (a musical collaborator on 
Spiderman), she sat down with the editor of the Oberlin Alumni 


Magazine, Jeff Hagan '86, to answer a few questions. 


OAM: You have done projects on a very small scale, and on 
a very, very large scale. How does that come about? Is it just 
a question of fitting your work style? 

Taymor: 


tant. Its whether it’s meaningful to me to do. It’s whether I get 


Projects come to me, and their scale is really not impor- 


turned on, excited, enthusiastic about the idea. And then it will 
tell me whether it’s large scale or not large scale. | don't think 
there's more value in one or the other—at all. 

My Shakespeare film [The Tempest, due out this year] has 12 
JOO extras, 150 


a very big budget movie for me. It needed to be because it was 


people in it. Across the Universe had 5,0 scenes— 
the Beatles, you know? It was an expansive story, and an expan- 
sive time. You needed to show the Vietnam War, you needed to 
show the protests, you needed to get into the psychedelic. 

(But) the way that I think of a visual effect is that it still has 
to be very tactile, very visceral, very handmade and funky. So I'm 


not going to change my style just because I have more money. 


OAM: You've put at risk millions of dollars of other people’s 
money. How do you get the confidence to do that? 
Taymor: If I believe in it, which I have to, and then if my col- 
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julie taymor 


GradTrak 


laborators believe in it, then I believe that we can take that risk. 
And that’s a big part of what I want to talk about (in my com- 
mencement speech): There's just no point in doing anything if it’s 
not dangerous, if it doesn't have risks, because you can't break 
ground or do something new or take people to a place they've 
never been before, give them something they didn’t know they 


even wanted. 


OAM: Do you think of the Beatles and Disney as folkloric? 
Taymor: | think Disney clearly has always dealt with fables, fairy- 
tales, myths, and folklore. When I was asked to do Lion King, I was 
really anti-Disney because aesthetically it was so unappealing to 
me. But I did know that the material was in the same playground, 
the material was similar [to my other work]. They didn’t shy away 
from death. The death of a father for a 4-year-old is a big deal. 

But that’s what theater is supposed to do—it’s exactly what 
theater is supposed to do: give you an outside format in which 
you can discuss the major traumas and horrors of life and bring 
your kids through it. It’s an exorcism of sorts. 

The distancing is what's important in order for people to look at 
themselves. You sort of have to get outside of yourself to see yourself. 


OAM: Was Oberlin important for you? 

Taymor: When | went here, part of that time there were no 
grades and | made my own major. | think people scoff at that 
kind of freedom. But there are people who that freedom is 
absolutely appropriate for and I'm one of them. I put together my 
own major [mythology and folklore]. I took religion classes, 
English literature, there was a folklore and mythology class. I put 
it all in that heading. And every single thing that I studied—] 


realized almost all of my theater pieces, and my films, have 
somehow been connected with one of those things that I did 
here. Sometimes even more directly than you can imagine. 

| never studied theater. Ever. ‘To me, | was always a practic- 
tioner. If you're going to be a theater artist or a film director, you 
really have to study everything else. And that’s what Oberlin was 
good for. It was a good jumping off point for me to take me into 


distant places, distant lands, all of that. 
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104th 
birthday April 11 at a party attended by friends 


Malcom Bret Sears celebrated his 


and former students. Malcolm recalls playing 
the piano solo with 
Oberlin’s orchestra on 
his graduation day 
as one of the proud- 
est moments of his 


career. After further 


study in Paris, he 
returned to the Midwest and with his wife, 
Elsbeth, taught piano in Milwaukee for four 
decades. He and his wife also cofounded 
Talenteens, a Milwaukee-area piano competi- 
tion, and ran the organization for 15 years. 


Elsbeth passed away in March at the age of 97. 


National Public Radio fea- 


tured George Walker on 


December 11, 2009, in a 


segment noting that he 
“has helped blaze a trail for 
African-American classical 


composers.” He composed 


Walker 


a violin concerto for his 
son, Gregory Walker, who premiered it with the 
Philadelphia Orchestra the week of the NPR 


broadcast. 
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New Happenings in the Oberlin Community «© Summer — Fall 2010 


The Alumni Association welcomed 46 sons and daughters of Oberlin graduates—a number 


that once again represents sizable growth from five years ago, when the figure was 32—into the 
Class of 2014 this fall. President Marvin Krislov and Alumni Association Executive Director 


Danielle Young greeted the group at an Orientation Week luncheon in August, where alumni 


parents represented classes from 1964 through 1985. The students and their families came 


together for a group photo after the luncheon. 


The Rochester Academy of Medicine honored 


Norman R. Loomis with an Award of Merit 


in recognition of outstanding service to the 
medical profession and the community. He 
lives in Ontario, N.Y., where he practiced fam- 
ily medicine for 43 years. Now retired, Norman 


lives on the shores of Lake Ontario. 


@ In 1993, Ruth Catton retired from the mis- 


sion field in India to Benzonia, Mich., where 


she has been active in the community and the 
local United Church of Christ. She has trav- 
eled extensively, to Spain, England, Peru, New 
Zealand, Africa, China, Tibet, and Antarctica. 


Ruth continues to gradually renovate her 


home, the original part of which was built in 
the 1880s. In her spare time she is “an addict- 


ed genealogist.” ¢ © Janet Toohy Ferguson 


greatly enjoys living at Kendal at Oberlin and 
considers it “wonderful to spend my elderly 
years in the college town | loved and with old 
friends and classmates.” Before moving to 
Kendal, Janet worked in social work for about 
40 years in Kansas City, Mo., and later lived in 
Kalamazoo, Mich. She has four grandchildren: 
three young adults and one “charming” two- 
year-old. © ® Writes Stephen Tulin, “After 
50-plus years as an attorney (mostly trial and 
appellate work), | finally quit in 2009.” Stephen 
and his wife own a small antiques business that 
they operate from a barn behind their house 

when they are not skiing or playing golf. The 
couple has three children, three grandchildren, 


and two great grandchildren. 
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Robert Bent writes, “After Oberlin, Rice, and 
Columbia, | ended up at Indiana University 
Bloomington, where Mary 
and | worked and raised a 
family, and where we still 
live. Last fall we seriously 
considered moving to a 
retirement community but 
ended up deciding we 
werent ready to do that. It 
was interesting how the rational and emotional 
parts of our collective (children included) brains 
worked together in coming to that conclusion.” ¢ 
Having served as professor of music at Concordia 
College, Moorhead, Minn., from 1954 to 2003, 
Wendell Buckley now spends winters with his 
wife, Joan, in San Diego, Calif., where their 
son, David, is a radiologist at Scripps Mercy 
Hospital. The couple also visits Palo Alto, Calif. 
where their daughter, Julie, is a radiologist at 
Palo Alto Medical Foundation. ¢ ® “I married 
Roger Graham one week after graduation,” writes 
Polly Anderson Graham. “At the University 
of Chicago, I received my MA in sociology while 
he received his PhD in chemistry.” Following 
the births of their two daughters, Polly entered 
the Medical College of Pennsylvania and 
earned an MD in 1969. She worked as a pub- 
lic mental health administrator and practiced 
psychiatry privately, retiring in 2001. The cou- 
ple resides in a continuing care retirement 


community. 


® Israel Avnion has lived in Israel for almost 
52 years. He and his Dutch wife, Esther, make 
their home in the garden community of Kiriat 
Tivon between Haifa and Nazareth. Israel 
reports that he is in robust 
good health. He continues 
to play viola and bass in 
chamber music ensembles 
and attends many concerts. 
The Avnions enjoy discov- 


ering the infinite archeo- 


logical treasures of Israel 
on walking or bus tours. They have nine grand- 
children, all Israeli-born. President Krislov’s visit 
with Oberlinians in Jerusalem in 2008 was “truly 
unforgettable,” Israel recalls. © ® “I have writ- 
ten a book in German, Fiinf Nicht Gewohnliche 


Jahrzehnt,” writes Joanne Thompson Dennig. 
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The book, which was printed privately with 
Joanne’s own lector and designer in 1997, was 
completed just a week after her husband, Walter, 
died. “He wanted me to write it,” she notes. 
Now sold out, the autobiographical book deals 
with the life of an American girl/woman in 
Germany of the latter part of the 20th century. 
Joanne explains that it is about “my life as a 
mother of four, the wife of a minister, and later 
active in a handicapped group, the peace move- 
ment, refugee work, and reading circles.” ¢ ® 
Arthur Sasahara is enjoying what he terms a 
“virtual retirement,” although he spends two to 
three half-days at the Brigham and Women’s 
Hospital in Boston, mentoring research fellows 
and consulting in research. He writes that he 
and his wife “enjoy opera and therefore drive to 
New York City to the Metropolitan Opera and 
to visit two of our five children. Our only grand- 
child just graduated from West Point and is in 


the tank corps.” 


The American Society for Microbiology has hon- 
ored Patricia Charache, MD, as the 2010 
laureate of the bioMérieux Sonnenwirth Award 
for Leadership in Clinical 
Microbiology. She currently 
serves as program director 
of quality assurance and 
outcomes research programs 
for the Department of 


Pathology at Johns Hopkins 


Charache 


University. The award 
announcement notes that “all aspects of micro- 
biology have benefited from Charache’s leader- 
ship, dedication and service” and makes special 
mention of her role as a mentor to many PhD 
and master’s candidates. © Carl Christman, a 
dedicated volunteer with the Cleveland Clinic, 
was named its “Ambassador of the Month” 
for June. He is active with Toastmasters and 
participates regularly in a poetry group. Until 
his retirement, he directed and sang in an 
entertainment group for Barton Center in 


Lakewood, Ohio. 


“Most of my writing falls into three categories,” 
notes Robert F. Heltman, “ad copy for prod- 
ucts | market; e-mail inputs to politicians, espe- 
cially of late concerning the dangers of radical 


Islam, and supporting Second Amendment 


rights; and woodturning.” He has had articles 
published in three leading woodturning maga- 
zines: American Woodturner, Woodturning Design, 
and More Woodturning. Bob also is past editor 
of the nation’s largest woodturning club's news- 
letter (www.carolinamountainwoodturners.org) 
and has many articles at 
its web site. © John M. 
Levy taught his last class in 
Urban Affairs and Planning 
at Virginia Tech in spring 
2006. The 9th edition of his 
Contemporary Urban Plan- 


ning was published by 
Pearson Education this spring. He and his wife, 
Lucie, live in St. Michaels, Md. They have two 


children and four grandchildren. 


® September 2009 marked the 50th wedding 
anniversary of Thomas Gelehrter and Barbara 
‘58, which they celebrated in October with a 
week on Kauai. “We are in pretty good health, 
trying to age gracefully,” Thomas writes. In 
November, he received the Lifetime Achieve- 
ment Award in Medical Education from the 
University of Michigan Medical School. In 
January, the medical school inaugurated the 
Thomas D. Gelehrter, MD Lectureship in 
Medical Genetics. “Now emeritus, | am enjoy- 
ing life in the slow(er) lane, though I still teach 
and see patients as before,” Thomas continues. 
“But now I can sleep later, read the Times at 
leisure, and we can spend much more time at 
our Lake Michigan cottage.” ¢ Elizabeth “Betsy” 
Powell Kaites published an_ inspirational 
memoir in 2009, A Common Thread, Stories of 
Our Oneness (lUniverse). 
A former marriage and 
family therapist, Betsy cre- 
ated a collection of 60 
short stories taken from her 
experiences as a therapist 


and from her love of family 


and traveling. The cover 


was designed by her granddaughter Eva, a 


E-mail your news and 


high-resolution digital images to 
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student at the California School of the Arts. 
Betsy is retired and lives with her husband, 
John, in Prescott, Ariz., w here she serves on 
the board of trustees at the Unity Church. 
W: www.elizabethkaites.com. @ The 2010 
Walton S. Bittner Service Citation was award- 
ed to Michael Shinagel by the University 
Continuing Education Association (UCEA). 
The award recognizes a member for outstand- 
ing contributions to continuing education. 
Michael's achievements include his work with 
Harvard Universitys human resource depart- 
ment to establish the Tuition Assistance Plan in 


1976; his expansion of the Harvard Extension 


School from fewer than 200 courses and 6,000 | 


students in 1975 to more than 600 courses and 
14,000 students; the creation of Harvard Exten- 
sion School master’s degree 
programs in the liberal arts 
that have graduated 2,000 
individuals to date; and his 
service as editor of UCEA’s 


Continuing Higher Educa- 


\ 


Shinagel 


tion Review for the past 13 


years. UCEA also honored 
Michael with the organization's Frandson Award 
for Literature for his recently published book 
The Gates Unbarred: A History of University 
Extension at Harvard, 1910-2010. 


In May 1956, Bev Brown Astles, Carol 
Miller Munger, and Virginia “Ginny” Parr 
learned they would be in the tower room at 
Tank Hall for their sophomore year. ‘To cele- 
brate they went to Presti’s for pizza. As they all 
missed last year's 50th reunion, this past May 
they held their own mini-reunion on Cape 
Cod, where they had pizza again. Ginny attend- 
ed the 25th Oberlin reunion of her daughter, 
Sarah Lickey Diwan, ’85. Ginny’s other daugh- 
ter, Rachel Lickey Hamilton, graduated from 
Oberlin in 1992. ¢ Charles A. Jenkins earned 
Master of Divinity and Master of Theology 
degrees at Princeton Theological Seminary and 
a doctoral degree at Princeton in 1982. Charlie 
has served churches in New York, Connecticut, 
| and New Jersey. He 

| and Janet Henderson 

‘61 have three chil- 
; dren, Brian, William, 


and Sarah, and five 


. Ba. 
Astles 


grandchildren, who all 


live in New Jersey. 
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inside the alumni 


association 


A home of our own 


ongrats to the alumni office as it finally moved into its new 

digs in September, after many years of planning! The new 

Dewy Ward ’34 Alumni Center recognizes the importance of 
alumni to the fabric of Oberlin’s heritage. It is an acknowledgement 
of the fact that all incoming students will eventually become alum- 
ni, and thus a key part of the college and conservatory legacy. The 
office also signifies the hard work of many alumni and others to 
create a home for former students who visit Oberlin, Ohio. 

Located in the East College Street Project—a sustainable, mixed- 
use complex developed by Naomi Sabel ’02, Ben Ezinga ’01, and Josh Rosen ’01—the new space 
provides a central location for alumni to find out about the latest happenings on campus, and 
Serves as a launching point for events that will spark alumni to reminisce about their journey 
through the campus, conservatory, and the town. 

The center is named in honor of Dewy Ward '34, who was the first woman president of the 
Alumni Association, initiator of innovative alumni programming, defender of students during the 
Vietnam era, and 1996 Alumni Medal recipient. Special thanks to Leanne Cupp Wagner ’76, past 
president of the Alumni Association and 2010 Alumni Medal recipient, for her generous contribu- 
tion and naming of the Ward Alumni Center. 

With 3,000 square feet, the larger facility includes much-needed work and meeting space, and 
a welcoming lobby and reception space for alumni and students. The floor pian was designed with 
enough room for the alumni office staff to expand in size over time, and a conference room and 
kitchenette allow for the alumni office to host catered events on the premises. Alumni are also 
invited to visit the student art gallery adjacent to the Ward Alumni Center, which will open in early 
2011, and indulge in a cup of fair trade coffee at the neighboring Slow Train Café (owned by Zach 
Tesler 06 and Jessa New ‘01 and her husband, Blake New, head men’s soccer coach), which 
opened its doors in May. 

Realization of the Ward Alumni Center would not be possible without the support of many indi- 
viduals, including committed alumni, the alumni office staff, the Board of Trustees, President 
Marvin Krislov, and the college’s senior administrators and dedicated volunteers on the Alumni 
Association’s Executive Board. A number of Alumni Association past presidents and past Alumni 
Council board members also deserve recognition for their advocacy and support of this project. 

Alumni Council members and friends who returned for Alumni Council Weekend, September 24- 
26, were given tours of the space and participated in special ribbon cutting events. An archives dis- 
play highlighting the 171-year history of the Alumni Association, live music, and much more was also 
included in the weekend's events. For those who could not attend, we look forward to celebrating 
the opening of the new Ward Alumni Center with you whenever you choose to return to campus. 

We have much more to celebrate this year. Alumni participation in the Alumni Fund increased 
3 percent, with an additional 1,500 donors. American students of color comprise 24 percent of the 
new class, making this the most diverse class in Oberlin’s history in terms of percentage. The num- 
ber of enrolling African American students is the highest since 1987, we reached an all-time 
record number of Latino/a students, and the number of new Asian Pacific American students rep- 
resents a slight rise from last year. 

For further details about the alumni facilities, feel free to contact the Alumni Association at 
440-775-8692. If you would like to contribute to the Ward Alumni Center or Studio Arts space, 
please contact the Office of Development at giving@oberlin.edu. 


Dwan Vanderpool Robinson '83 
President, Oberlin Alumni Association 
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Janet continues to work, while Charlie is 
partially retired and serves a small rural 
Presbyterian church in the mountain district of 


northwestern New Jersey. 


The Cultural ‘Trust of Oregon honored Emily 
Stephens Steele on January 18, 2010, with its 


award for a Lifetime Contribution to Art. 


Donald C. McKay Jr. assisted the Literacy 
Volunteers of Atlanta with literacy education. 
Prior to that, he received an award for “Out- 
standing Service” in the mediation unit of the 
Atlanta district office of the U.S. Equal Employ- 
ment Opportunity Commission. He includes 
the sad news that his wife, Susan, died 
November 18, 2009. E: mckayO2@gmail.com 
¢ Sally Schaefer Miller has published a 
series of short essays draw- 
ing from her experience as 
a sexual counselor and nat- 
ural healer. Her book, titled 
The Truth According to Sally 
Miller: Collected Essays 
Health & Wellness, Sexuality 


Miller 


& Relationships, is available 
for purchase at www.synergybookservice.com. 
° Having lived for 44 years in Australia as a 
dual citizen “after marrying an Aussie,” Susan 
Reibel Moore reports having had a fulfilling 


career as a wife and mother, writer and teacher.” 
Her most recent book, The Living Word, was 
published for World Youth Day '08. She is 
working on the third edition of What Should 
My Child Read? ¢ The artistic accomplish- 
ments of Athena Tacha were featured in a 
40-year retrospective (more than 100 works), 
Athena Tacha: From the Public to the Private 
at the Contemporary Art 
Center (State Museum of 
Contemporary Art) in 
Thessaloniki, Greece, from 
January to April. It present- 
ed for the first time all 
aspects of Athena’s art— 
from large outdoor com- 
missions to body sculptures and photo works to 
conceptual art and films. The exhibition is 
scheduled to travel to Larissa and Athens 


through 2010. © Oberlin College Hall of Famer 
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inducted into the Ohio Chapter of the United 
States Lacrosse Association Hall of Fame in June. 
While at Oberlin, Bill was a four year starter 
and two-time All-Midwest selection in soccer. 
During his career on the lacrosse field, he com- 
piled a record of 39-5-1. Bill garnered an All- 
Midwest Lacrosse Association selection three 
times. In 1961, he was selected to play in the 
North-South National All-Star Game, helping the 
South team to victory on that day before mak- 


ing it back to Oberlin just in time for graduation. 


Five years after graduation, David Eberhardt 
was incarcerated at Lewisburg Federal Prison 
for pouring blood on 
draft files with Father 
Phil Berrigan and two 
others in protest of the 
Vietnam Since 
1974, David has work- 


ed in the criminal 


Wal. 


Eberhardt 


justice field. His published works include two 
books of poetry: The Tree Calendar and Blue Run- 
ning Lights. W: www.davideberhardt.webs.com. @ 
In April, watercolors of Patricia Tool McHugh 
were featured in an exhibition titled An Aquarian 
Connection at the Park Fine Art gallery in 
Sacramento, Calif. © Tom Sanford, an inves- 
tigator with the Center for Coastal Margin 
Observation & Prediction and oceanographer at 
the Applied Physics Laboratory of the Univer- 
sity of Washington, has been awarded the Henry 
Stommel Research Award by the American 
Meteorological Society. One of ‘Tom's pioneer- 
ing contributions was the design and develop- 
ment of an electromagnetic sensor used to 
understand the ferocity of hurricanes on the 
ocean. He also designed 
and successfully tested an 
instrument called a sigma 
profiler that measures elec- 
trical conductivity in a water 
column. ® Musicology pro- 
fessor Ed Swenson retired 


from Ithaca College after 


New address! Send news and 
photos to: OAM, 247 W. Lorain St., 


Suite C, Oberlin, OH 44074 


40 years of teaching. Oberlin’s Robert A. Murphy, 
piano technician and curator of fortepianos, 
played at Ed's retirement celebration. Ed had 


served as Robert’s mentor. 


® J. Michael Dunn was elected fellow of the 
American Academy of Arts and Sciences. At 
Indiana University he was the dean of the nation’s 
first School of Informatics, and is Emeritus Oscar 
Ewing Professor of Philosophy and Emeritus 
Professor of Informatics and Computer Science. 
He and his wife, Sally Hutchinson Dunn, 
former dean of Indiana University Bloomington’s 
“freshman unit,” are enjoying their retirement. 
¢ ® With his wife, Pam, Frank Turner planned 
to ride bicycles across the U.S. and Canada this 
summer to raise money, volunteers, and aware- 
ness for the organization Volunteers in Medicine 
of Lane County Oregon (www.vim-clinic.org). 
He's been a volunteer since 2001. Information 
about other VIM clinics around the country is 


available at www.volunteersinmedicine.org. 


® Heather Banks retired as a medical/educa- 
tion editor in December 2008, but remains 
busier than ever. She went to Nicaragua in 
January 2009 with a group from the Equal 
Exchange coffee co-op to check out organic 
farming and the effects of co-ops there. “I am 
‘the coffee lady’ in my church,” she writes. Two 
mornings a week, Heather volunteers as a tutor 
for two Chinese engineers, ages 65 and 67. 
“Whether they are learning English or I am res- 
urrecting my shaky Mandarin is a good ques- 
tion.” Heather published a poetry chapbook in 
2009. She lives in Maryland and notes, “I enjoy 
seeing Oberlin and Shansi friends of all vintages, 
whether living in or visiting the D.C. area.” 
Heather's son is a police officer in Virginia 
Beach. ¢ ® Recently retired, Arnold Berkman 


had a rewarding 40-year career as a clinical psy- 


chologist, initially as a professor at Michigan State 
University for 12 years, then in private practice 


in the Lansing suburb of Okemos. Following 


his retirement from 
psychology, he began 
a second career as a 
fine arts photogra- 


pher. Arnold’s work 


oN 


Berkman 


has won awards and 


has been in juried 
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gallery shows in East Lansing, Ann Arbor, and 
Detroit—where he is amember artist of a coop- 
erative gallery. He and his wife, Claire, also a 
psychologist, celebrated their 35th anniversary 
in April. “We are the happy grandparents of seven 
delightful grandchildren, ages two to seven.” 
e Alan Cowles, president of the American 


Association of Social Security Disability Con- 


sultants, reports that he and other members of 


the association have been concerned about the 
widespread destruction of opinion evidence relat- 
ing to disability claimants. 
Their concern led to an 


investigation by the Social 
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Security Inspector General. 
¢ ® Anne Simcox Headley 
writes a career counseling 
blog that was chosen as 
one of the Top 50 Career 
Advocate sites by eCollegeFinder. B: www. 
anneheadley.wordpress.com. ® ® Henry Klein 
co-curated an exhibition, Made in LA: the 
Posters of Peace Press. He also served as associ- 
ate producer of the docu- 
mentary film, Patriots Act, 
about the Peace Press. 
Since retiring from teach- 
ing in the art department at 
Los Angeles Valley College 
in 2007, he has been devot- 


ing more time to his busi- 
ness, kleinprint, which represents mostly graphic 
artists from the formerly communist Central 
and Eastern Europe. ® Having taught in the 
departments of anthropology and linguistics 
since 1969, Joel Sherzer has retired from the 
University of Texas. His wife, Dina Sherzer, 
taught in the department of 
French-Italian there until 
her retirement. Both were 
chairs of their respective 
departments. Most of Joel's 
linguistic anthropological 


research deals with the 


Sherzer 


Kuna of Panama, an indige- 


nous population. Dina’s research began as a 


3eckett scholar, then focused on the theater of 


the absurd, on postmodern French literature, 
and ultimately on French cinema. They have 
collaborated on several projects, including study- 
ing fiestas in Mexico, which resulted in the 
publication of a book, Adoring the Saints: Fiestas 


in Central Mexico. Joel also directs the web- 


based Archive of the Indigenous Languages of 


Latin America (www.ailla.utexas.org). He keeps 


SUMMER-FALL 2010 


busy raising money for this endeavor. 


® Richard Bassett and Georgia Berthelon 
Des ’ x is ° : 
Bassett '63 celebrated their 45th wedding 


anniversary June 14, 2010, which also marked 


45 years to the day since Dick's graduation from 
Oberlin. Both continue to be active in their roles 
with the Association for Music in International 
Schools (www.amis-online.org.uk). “The other side 
of our lives is being professional hosts with our 
bed, breakfast, and dinner guest house, which is 
housed in a 500-year-old thatched farm house 
in a tiny Norfolk, England, village,” Richard 
writes. W: www.churchfarmhouse.org. @ The 
Villa Kerylos is Carolyn Doggett Smith's third 
historical novel, a sequel to The House of the 
Faun: A Novel of Pompeii. Carolyn and her hus- 
band, Guy Jonathan Smith, are enjoying a 
pleasant retirement in Putnam Valley, N.Y. W: 
www.carolynsmithnovels.com. @ © William 
Hilton writes, “My wife, Kristi, and I enjoyed 
a wonderful Oberlin alumni excursion to the 
Sea of Cortez (aka the Gulf of California) and 
Copper Canyon (in the Sierra Madre). We spent- 
three-and-a-half days 
aboard the National 
Geographic Sea Bird 
to cruise islands in the 
Gulf near La Paz. 


After traveling to II 


Fuerte, Sinaloa, the 
group enjoyed a spectacular rail trip of about 
five hours to Copper Canyon. “Though pre- 
dating retirement by two months, this excur- 
sion was our ‘retirement cruise, and it couldn't 
have been more enjoyable. About 15 Obies 
were along and we got along well with fellow 
travelers from MIT and the Audubon Society.” 
Photos are at http://gallery.me.com/billhilton.” ¢ 
An April memorial service was held for the wife 
of Donald N. Nichols, Sally Seidner Phillips 
Nichols, who died January 5, 2010, in Canton, 
Ohio. “Thanks to all who wrote cards and let- 


ters.” Don writes. 


® Christopher Bradshaw has been living in 
Canada. After retiring from municipal govern- 
ment in 1995, he did consulting before starting 
Ottawa’s car sharing company, Vrtucar (fea- 
tured in the spring 2001 issue ol the Oberlin 
Alumni Magazine). He retired from Vrtucar in 


late 2006. Chris is working on organizing a 
business improvement district along the down- 
town main street near his 
1889 home in Ottawa. In 
2001, he was recognized as 
“father of pedestrian advo- 
cacy in North America” by 
AmericaWalks, and was 
leader of the Green Party of 
Canada from 2001 to 2003. 


His daughters are “an intellectual-property lawyer 


and a petroleum geologist, both married. One 
has our first grandchild, Gryffudd, who is one 
year old.” Chris spends his time reading, walk- 
ing, cycling, and doing some writing/speaking. 
¢ ® After three years in Philadelphia with the 
AFSC, Devon Davidson moved back home to 
Cambridge, Mass., planning to get another job 
working for social justice. “The recession has 
made me realize that for now this is retire- 
ment, Devon writes. “I volunteer at the ACLU 
and serve on the board of Jubilee U.S.A., an 
advocacy organization in Washington working 
on debt cancellation. | am 
thoroughly enjoying my two 
children who are in their 
20s, one in Cambridge, the 
other in Chicago. | am try- 
ing to discern my calling 


for this next stage of my 


journey and, in the mean- 
time, enjoying life.” © ® Peter Dublin and 
Jana Wincenc have lived in their Cambridge, 
Mass., home for the last 37 years. Their children, 
their children’s partners, and three grandchildren 
live together in a two-family home in nearby 
Medford. “A grandparent’s dream come true,” Peter 
writes. “We each continue (our fifth year) to spend 
one day a week taking 
care of our grandchil- 
dren.” Jana is recent- 
ly retired, volunteers 
in the local public 


Montessori school, 


and is enjoying her 
interest in arts and crafts. Peter has closed his 
office but not (yet) his business and continues 
developing educational software for young chil- 
dren (www.flinklearning.com).” @ John C. 
Morgan has published his ninth book, Dear 
Brothers: Letters Facing Death, written along 
with his two brothers after a journey to find 
their ancestral home in Wales. The book is a 
series of honest and informal letters between 


the three, one a retired banker and now board 


en 


member of the Interfaith Youth Corp out of 
Chicago, and the other a retired Presbyterian 
minister and author of many books on the spir- 
ituality of aging. John teaches philosophy and 
ethics at an inner city community college in 
Pennsylvania. He is the father of Lori Morgan 
Flood, assistant dean and director of health 
leadership programs at Oberlin College. ¢ 
Timothy Sadar has been an educator for 44 
years, the first 38 as a public school math 
teacher in Cherry Hill, N.J., 


served as an assistant football coach and head 


where he also 


softball coach “with one trip to the state finals.” 
He became a math teacher at the private Doane 
Academy, and is in his second year as assistant 
headmaster of the school. © ® Robert 
Weinberger retired as government relations vice 
president at H&R Block in 2009. Robert serves 


as senior fellow at Aspen Institute Initiative on 


Financial Security; chairing the board of Center 
for Responsive Politics; and enjoys traveling 


with his mate, Jennefer Hirshberg. 


Soprano Joanne Williamson Dorenfeld has 


performed in Holland and Belgium and appeared 
as soloist with the London and Edmonton sym- 
phonies and the Illinois Chamber Orchestra, 
among others. She performed for New York’s 
Mozart Opera Project and Canadian Broadcast- 
ing, appearing as Konstanze in The Abduction 
from the Seraglio and as Sophie in Der 
Rosenkavalier. Joanne pre- 
miered works 


Many new 


written for her voice, | 


released on CD by Radio 
Canada International. She 
soloists 


coaches oratorio 


Dorenfel 


after having taught at sev- 


eral universities and at 
Toronto's Royal Conservatory of Music. Joanne 


writes, “I loved being an Oberlin student.” | 


Wellesley Foshay accepted a position as con- 
tributing faculty at Walden University in 
Minneapolis, Minn. He continues as director of 
research for the Education Technology Group of | 
Texas Instruments Inc. @ In his artist’s blog, | 


Philip Koch from time to time touches on his 


experiences as a studio art major and the Allen 
Memorial Art Museum. His traveling solo exhibi- 


tion, Unbroken Thread: The Art of Philip Koch, 
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was at the Midwest Museum 
of American Art in Elkhart, 
Ind., June 4 to September 
4. More about his art and a 
link to his blog are at 
www.philipkoch.com. e 


Karen M. Nelson is pres- 


ident of Caring By Karen, a 


which she found- 


home care service company, 
ed after working 15 years in the senior care 
field. Karen earned an MA in religious studies 
at Canisius College in Buffalo, N.Y. Previously, 
she was founding head of the chemistry depart- 
ment at OhmCraft, Inc., a chip resistor manu- 
facturing company in Honeoye Falls, near 
Rochester, N.Y. E: karenrl14@juno.com. ¢ 
From her private collection of New Yorker cov- 
ers, Susan E. Thompson mounted an exhibit 
devoted to musical subjects at the Yale Univer- 
sity Collection of Musical Instruments. The show, 
which runs through November 18, features the 
works of 23 New Yorker artists, including Rose 
Silver, Abe Birnbaum, Perry Barlow, Mary 
Petty, Robert Tallon, William Steig, Peter De 


Seve, John O'Brien, and J.J. Sempé. 


John A. McGowan was appointed president 
and chief executive officer of the RMH Medical 
Group and has joined the RMH_ Healthcare 
senior leadership team. John and his wife, 
Beverly, live in Harrisonburg, Va. They have 


three grown children. 


Later this year, John Burgess will have a book 


published “about the inscription of Khmer 
Empire, the people who 
built Angkor Wat.” Stories 
in Stone: The Sdok Kok 
Thom Inscription and the 
Enigma of Khmer History 
was written for the general 


reader. ® Composer and 


Burgess 


percussionist Adam 
Rudolph has released two new CDs on 
his own Meta Records imprint (www. 


metarecords.com). Towards the Unknown, a 
collaboration with Yusef Lateef, contains two 
concertos, “each written for the other musi- 
cian.” Yeyi is a duet with Detroit-based saxo- 
phonist Ralph Jones. W: www.myspace.com/ 


movingpicturesquartet. 


“Playscripts licensed their 600th production of 


my plays,” writes Rich Orloff. “This includes 


schools (several of my short plays and one-acts 
have become quite popular in high schools and 
colleges), community theaters, and profession- 
al theaters.” Rich’s short comedy, Playwriting 
101: The Rooftop Lesson, received its French- 
language premiere at the Théatre rouge du 
Conservatoire d'art dramatique de Montréal. 
Rich’s full-length comedy, Funny as a Crutch, 
had its European premiere in May and was pro- 
duced at Florida State College in Bradenton in 


June. W: www.richorloff.com. 


® Velia Fowler continues to do cell biology 
research at the Scripps Research Institute, 
where she has been for the past 22 years. “My 
lab is still funded, so 
that is good,” she 
writes. In the last six 
years, Velia’s father 
passed away and her 


younger sister, Josie 
< i - 


Fowler 


‘79, died of breast 
cancer. Velia’s daughter, Neva, has completed 
her sophomore year at Oberlin. Her son, Lewis, 
is a junior in high school at La Jolla High, and 
starting to think about colleges. In summer 
2009, Velia and her two children traveled to 
France together to visit old family friends. ¢ 
Steve Katz was promoted to publisher of 
Mother Jones. His former position there was 
vice president for development and strategy. 
Since leaving Oberlin, he has worked at a num- 
ber of nongovernmental organizations dedicated 
to social change. In 1993 he moved to Fairfax, 
Calif., with his wife, Rachelle. Their son, Noah, 


is a junior majoring in theater at UC Santa 
Cruz (incidentally, the same institution where 
Steve earned a PhD in sociology). © ® Writing 
from Thimphu, the capital of the Kingdom of 
Bhutan, Richard 


and his wife, Barbara, visited there as tourists 


Wolkowitz reports that he 


in 2007 and were invited back to work. Barbara 
is teaching primary school at the Little Dragon 
School and Richard works for Tashi Dawa 
Associates, Architects. “We are both enjoying 
the wonderful people and scenery and helping 
as best we can professionally,” writes Richard. 
The couple's daughter, Eva ‘06, is living in 


Columbus, Ohio, and is the legislative aide for 
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What's happening in your region? Find out at ObieWeb, www.oberlin.edu/alumni/oberlinClubs. 


Regional 
Roundup 


clubs in your area, the Alumni Relations Office is always looking for 

volunteers to help energize our efforts. In order for our office to con- 
tinue to find ways to serve you more effectively, we need YOUR help in 
planning events and programs. 


Fe Reunion and Homecoming weekends to promoting local alumni 


past April and another record-setting year of annual Summer Picnics could 


not have been accomplished if not for the numerous talented and dedicat- — 


ed regional alumni volunteers. | thank all the regional coordinators, steer- 
ing committee members, and alumni volunteers who coordinated so many 
diverse events and programs that have made the Oberlin regional program 
such an enormous success and widely emulated model over the past cou- 
ple of years. 

Why not consider volunteering to serve on your local alumni club’s steer- 


ing committee? The Alumni Association is looking for volunteers to help | 


strengthen Oberlin’s presence nationwide through alumni events, admis- 
sions, and career networking. If this sounds like something you'd like to be 
involved with, contact me at 440-775-8692 or john.keller@oberlin.edu. 
Plug into your local Obie scene or visit the Oberlin Club page at 
www.oberlin.edu/alumni/oberlinClubs/oberlinclubs.html to see all the dif- 
ferent ways you can stay connected. 

Here is a small sample of what your alumni clubs have been up to: 


Oberlin Alumni Association — 

Alumni Reception with President Marvin Krislov in Ann Arbor, Mich. 
On April 14 more than 120 alumni, 

parents, and incoming students 

joined President Krislov and Ann 

Arbor Mayor John Hieftje for an 

evening reception to hear campus 

updates. The Alumni Association 

would like to re-launch the Ann 

Arbor alumni club, so if you’re inter- 

ested in joining the steering committee let us know. 


Oberlin Club of came — Oberlin Cares Day at Washington Park 

This past April the Alumni Asso- 
ciation launched a nationwide alum- 
ni day of service called Oberlin 
Cares. In Chicago we had a number 
of alumni join John Keller, director of 
alumni regional programs and edu- 
cation, at Washington Park to help 
clean-up and lay fresh mulch. 


Fate 2010 


Oberlin Club of Seattle — Oberlin Cares Day at Kiwanis Wildlife Corridor 
Numerous Puget Sound area ; : 
Obies joined regional coordina- 

tor Michael Schwartz '84 to help 

restore Seattle’s largest heron 

rookery with more than 60 active 

nests by installing new native 


_ trees and shrubs. 
The success of the first annual Oberlin Cares—Alumni Day of Service this _ 


Oberlin Alumni Association — Obies Night Out in St. Louis 
Looking to re-launch the St. Louis 
alumni club, Obies Erin Ferrell 04 and 
Brody Wilson ’02 hosted an alumni 
happy hour at Schlafly Bottleworks. 
The event gave alumni the opportuni- 
ty to share laughs and connect with 
fellow St. Louis-area Obies. Want to 
help the St. Louis efforts? Let the Alumni Office know today. 


Oberlin Club of Cleveland — Hike/Bike Ohio and Erie Canal Towpath 

The Cleveland alumni club continued its diverse programming in May with 
a day of hiking and biking the Ohio and Erie Canal Towpath with fellow 
Obies from around Notheast Ohio. 


Oberlin Club of Minnesota — Obies Night Out in Minneapolis 
More than 25 Obies joined out- 
going regional coordinator Hudie 


_ Broughton ’02 to share some 


laughs and drafts at the Ginger 
Hop. Thanks for your time and 
energy over the past few years, 
Hudie! 


Oberlin Club of San Francisco Bay Area — 

Alumni Bowling at Yerba Buena Bowl 

Bay Area Obies donned their best bowling shirts and bowled a few frames 
at Yerba Buena on June 8. 


Oberlin Club of aa — Obie Day at the Ballpark 
y More than 25 Obies came out to enjoy 
America’s pastime and see their 


hometown Phillies battle the 
Cleveland Indians on a perfect night 
for baseball (the Phillies won 7-6). 


Oe 


a 
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the state representative for Lorain and Oberlin. 
Their son, Daniel, graduated from Harvard in 
June 2009. B: 


E: Barbara. 


www.bhutanjournal.blogspot.com. 
Wolkowitz@yahoo.com — and 


Richard. Wolkowitz @yahoo.com. 


Andrea Gale Goodman's book, Lightning 
Holds My Hand: A Woman's Journal of 
Guidance, was published 


in 2008 by iUniverse. She 


LIGHTNING 
HOLDS 
My HAND 


performs as vocalist with 
Gerry Hemingway, percus- 
sionist, on a CD, Divine 
Doorways—Soundings on 
the Sacred Voyage of the 
Wheel of Tarot: Fool to 


Fortune, improvisations on the first 11 Voyager 


Goodman 


Tarot cards. W: www.rubythroatedspirit.com, 
www.lightningholdsmyhand.com. ¢ ® Deborah 
Krupp Ketai gave a presentation “Confident 
Communication in a Changing Business World” 
at the annual project management conference 
“Building Better Communication Plans,” and 
to a job hunters’ group, Taking Your Elevator 


Speech to the Top. 


After three days of intense interviews in 
October 2009, Conchy T. Bretos was elected 
to an Ashoka Fellowship. Ashoka (www. ashoka. 


org) is a global association of the world’s leading 
social entrepreneurs, which, she says, “address- 
es every area of human need from human rights 
to the environment, from full economic citizen- 
ship to empowering people.” Conchy reports 
that one of the interviewers cited her Oberlin 
degree as an important factor in her selection. 
‘In all my accomplishments I have always con- 
sidered Oberlin as a turning point in my life. In 
2006 I received the first $100,000 Purpose 
Prize award funded by Atlantic Philanthropies 
and the Templeton Foundation for my work in 
changing the way we care for low income eld- 
ers and disabled adults in this country.” Conchy 
raised three children, one of whom, Fernando 97, 


was born during her last semester at Oberlin. 


Kimberly Hunt Olmsted and Deborah Lee 


Luskin teamed up to promote their new ven- 


tures. lo expand her graphic design business to 
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the web, Kimberly designed and built a website 
to promote Deborah's first published novel, Into 
The Wilderness (White River Press). The story 
is of 64-year-old Rose Mayer, who visits her son 
at his summer place in Vermont in 1964, attends 
the Marlboro Music 
Festival, and meets a 
man very different 
from herself. The novel 
has been praised as 


“a fiercely intelligent 


Olmsted 


love story.” W: www. 


kimografix.com; www.deborahleeluskin.com. 


@ After 11 years in the book business, Lorin 


Burte returned to manufacturing, where he 
manages the capital budget for a privately held 
firm specializing in diesel and transportation 
products. He has returned to school, pursuing 
a CPA and an MS in accounting at Governors 
State University in Illinois, “where, alas, aca- 
demic standards are not quite those demanded 
by former Oberlin professors Barry McGill and 
Bob Neil.” Lorin lives near Chicago with his 
singing dog, Henry, and plays too much golf and 
not enough bridge. ¢ Sarah Fishman is co- 
author of France and Its Empire Since 1870. 
Published by Oxford University Press, it provides 
an up-to-date synthesis of the history of an 
extraordinary nation. It situates modern French 
history in transnational and global contexts and 
also integrates the themes of imperialism and 
immigration into the traditional narrative. ¢ @ 
Terry Haines writes, “I spent a delightful day 
in April at Oberlin, speaking at one politics sen- 
ior seminar and participating in another at the 
invitation of Professor of Politics Paul Dawson. 
Leaving King late that night for the Oberlin 
Inn, | walked across the square past Talcott, my 
senior dorm. The only light in the entire build- 
ing shone from the third floor turret—my old 
room. @ Clyde Owan attended a reception on 
Capitol Hill in February that recognized Obies 
in public service, including Desiree Pipkins ‘06, 
Martha Nace Johnson '74, Georgia Yuan '75, and 
Jacqueline Berrien ’83. President Marvin Krislov 
is pictured far right. 
¢ Lauren Thomas- 
Kincaid, a speech 
and language pathol- 
at 


ogist Nebraska 


Methodist Hospital 


in Omaha, was recog- 


nized for her exemplary commitment to her 
field by being named the 2009 recipient of the 
Recognition of Service Award from the Nebraska 
Speech-Language-Hearing Association (NSLHA),. 
E: Ithomaskincaid@hotmail.com. P: 402-556-8049. 


® Daniel Clohossey lives a quiet—‘or is it 


quite’ —busy life in California. He and Laurel 


Chrisman were married in 1983 and have a 
20-year-old daughter, Paloma, “a treasure,” who 
recently spent six months in Kenya. Daniel has 
worked at Cisco Systems for almost 20 years 
after pursuing music/voice/opera for 10 years and 
earning an MBA in California. “I went back to 
playing soccer about 15 years ago and play 
every week,” Daniel writes. “I’m thinking about 
re-inserting some organized choral activity into 
my life.” ¢ ® Jed Johnson writes, “My partner, 
Jim, and I celebrated our 22nd anniversary in 
January. For the past one-and-a-half years I’ve 
headed the National Center on Senior Transpor- 
tation (www.seniortransportation.net). It’s a 
great program and wonderful group of folks to 
work with.” ¢ Linda McClain writes, “After 
many years in Manhattan, I have relocated to 
Brookline, Mass. My husband, James Fleming, 
and I both teach at Boston University School of 
Law. Our daughters, Sarah and Katherine, are 
14 and 12. My second book, Gender Equality: 
Dimensions of Women’s Equal Citizenship (co- 
edited with Joanna Grossman), was published 
by Cambridge University Press in 2009. Jim and 
I are working on a co-authored book, Rights, 
Responsibilities, and Virtues (under contract with 
Harvard University Press). I continue to teach and 
write in the areas of family law, gender and law, 


and feminist legal theory.” 


@® Herman Beavers was 


invited to deliver one of the 
keynote addresses at the 
Symposium on African 
American Literature at 
China Central Normal Uni- 


versity in Wuhan, China, 


Beavers 


in December 2009. He has 
served as a professor in English and Africana 
studies, teaching African American literature at 
the University of Pennsylvania for 20 years. 
This year he is a visiting fellow at the Center 


for African American studies at Princeton 
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University, where he is working on a scholarly 
monograph. He lives in Burlington, N.J., with 
his wife, Lisa, a judge in the New Jersey Court 
of Administrative Law, and his two children, 
Michael and Corinne. © ® Despite notices 
about his May cluster reunion—30 years—the 
most visible marker of passing time for Joshua 
Rosenbloom seems to be the rate at which his 
children are growing up. The oldest, Nathan 
and Benjamin, are high school seniors. “Sadly, | 
could not convince either of them to consider 
Oberlin,” Joshua writes. “Although I’m still teach- 
ing and doing economic history research, | have 
for the last three-plus years been spending most 
of my time as associate vice provost for Research 
and Graduate Studies. I'm thinking that I may 


choose to stay in academic administration.” 


Carrie Banks, supervising librarian at the 
Brooklyn Public Library for 
23 years, received the 2010 
Sloan Public Service Award 
for her exemplary commit- 
ment to serving the people 
of New York. Nationally 
respected, she created the 
Child's Place for Children 
with Special Needs program and has since 
expanded it to six libraries in the Brooklyn area. 


The event was featured in the New York Times. 


Jacqueline A. Berrien was sworn in as chair 
of the U.S. Equal Employment Opportunity 
Commission. ® Jane Miller, a clinical psy- 
chotherapist and licensed independent social 
worker with a particular interest in holistic 
healing, is the author of Healing Companions: 
Ordinary Dogs and Their Extraordinary Power to 
Transform Lives, released in January. W: www. 
healing-companions.com. ® On May 17, 2009, 
John F. Young made history at Columbia 
University Teachers College by becoming the 
first man ever to earn a doctorate in gifted edu- 
cation. John teaches writ- 
ing at leachers College and 
will be working with the 
Posse Foundation’s New York 
City location. The Posse 
Foundation helps place 
academic ally high-achiev- 


ing, ex onomically chal- 
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lenged students in elite colleges and universi- 
ties across the United States. P: 646-230-6408. 


E: martey24@hotmail.com. 


Bruce Wightman, a professor in the department 


of biology at Muhlenberg College in Allentown, 
Pa., was promoted to professor. He teaches a 
range of courses including principles of biology, 
theory of evolution, genetics, genomes, micro- 


biology, and neuroscience. 


Sarah Marshall and Jean 
Balay ’87 found themselves 
playing ice hockey on the 
same team (Coal Queens) 
in Healy, Alaska. “Since 
neither of them to date has 


contributed any noteworthy 


Marshall 


news to this publication, 
they thought this would be a good start.” ¢ 
John Wertheimer and his wife, Glenda, live 
in Davidson, N.C., with their two sons, Sharad 
(born 1997) and Marco (born 1999). John teach- 
es history at Davidson College and, in his free 
time, plays music in a bluegrass band, a Latin 
jazz band, and an acoustic/originals band. 
Glenda works as a Certified Nursing Assistant, 
splitting time between a local hospital and a 
local retirement community. The family often 
summers in Quetzaltenango, Guatemala, Glenda’'s 


hometown. 


After 15 years in New York City, Linda Beard 
Fairtile is living in Virginia, where she serves 
as head of the music library at the University of 
Richmond. “I’m putting my musicological 
training to use by preparing a critical edition of 
Puccini's second opera, Edgar,” she writes. “My 
reconstruction of this opera’s original, four-act 
version was performed for the first time in 
Turin in 2008 and recently 
came out on DVD.” ¢ Julie 
Kinscheck hosted a CD 
release concert and party 
in Shirley, Mass., in June. 
Grace with Jazz on lop 


blends the best of spiritual 


Kinscheck 


pop/folk and country w ith a 


splash of scat singing. W: www.julieksings.com. 


e After 25 years of publishing poetry, Peter 
Money has published his 
first book of fiction, Che: A 
Novella In Three Parts. It has 
been hailed as “intense and 
powerful” by author Sinan 
Antoon. Peter is the director 


of Harbor Mountain Press 


(www.harbormountainpress. 
org/). B: http://chethenovella.blogspot.com. T: 


twitter.com/poetpetermoney. 


berlin College's Mudd Library is 

the recipient of an exceptional 

collection of artists’ books donat- 
ed in honor of Ruth Hughes ’85, chief 
cataloger at the Library Company of 
Philadelphia. The collection consists of 
100 artists’ books 
by 79 individual 
book artists. Alice 
Austin, Hughes’ 
colleague at the 
Library Company 
and herself a 
well-known book 


artist, encouraged book artists from 


around the country to donate their 
works. The collection, Show and 
Bestow: The Ruth Hughes Collection 
of Artists’ Books, was displayed in a 
special exhibition this spring in the 
Main and Art Libraries. 

“Alice knew that L liked artists’ 
books, and she also knew that I was on 
the acquisitions committee of the 
Friends of the Oberlin College Library,” 
says Hughes. Austin also knew Hughes 
had cancer, and creating the collection 
was a way to pay tribute to Hughes. 

While Austin knew all of the artists 
who donated their work, Hughes only 


knew a few personally. “I was blown 


away,’ she says of the response from 


artists. “People really wanted to help.” 

A printed catalog of the collection, fea- 
turing an essay by Lynne Farrington, 
curator of printed books at the Univer- 
sity of Pennsylvania, is available for 
purchase at the Library Company of 
Philadelphia and the Oberlin College 
Library. An online exhibition of the 


collection is also being prepared. 


i 


Billy Jonas performed at the White House on 
April 5 for the annual Easter Egg Roll. In March, 
he participated in a benefit concert for Hands 
of Hope. For this event, he joined three schools 
in the Asheville, N.C., area to partner with local 
nonprofit organizations in a four-month service- 
learning project. W: www.billyjonas.com. ¢ 
Michael Kleinschmidt was named music 
director of Trinity Episcopal Cathedral in 
Portland, Ore. He was featured in an April 
article in The Oregonian as“... a church musi- 
cian who likes to shake things up.” Michael, an 
influential church musician “comfortable with 
traditional Anglican liturgies,” is expected to 
expand Trinity's liturgical offerings with innova- 
tive versions in more contemporary idioms. ¢ 
Charles Newcomb, chief technology officer 
for NexGen Energy Partners, spent a day in 
Oberlin in April and gave a lecture on wind 
energy, tracing wind energy’s modern history 
from 1970s California wind 
farms to today’s large, off- 
shore installations. ¢ Eva 
Schlesinger's second chap- 
book, View From My Banilla 
Vanilla Villa, is available at 


www.dancinggirlpress.com. 


Schlesinger 


She also has an essay in- 
cluded in Chicken Soup For The Soul: Tough 
Times, Tough People and a poem in the April 


2009 issue of Cricket magazine. 


Brad_Pedinoff, along with his songwriting 
partner and show creator, Bob Boyle, com- 
posed two seasons of songs (53 total, including 
the main theme) for the Nick Jr./Noggin cartoon 
show Wow! Wow! Wubbzy! Brad sang and played 
in all of them except one sung by Beyoncé 
Knowles. Brad also composed half the episode 
songs for three seasons of the Disney series 


Higelytown Heroes. W: http://bmossman.com. 


Donald J. Richardson was elected a share- 


holder in Bonezzi Switzer Murphy Polito & 
i 


Aoi 


® Ellen Bradburn not only moved from 


Hupp Co. 


40 


Berkeley, Calif., to Cedar Rapids, lowa, but 
also made a career change from education sur- 
vey research to veterinary nursing. She’s been 
in the nursing program for two years. & 
Matthew Covey and his wife, Heather Mount 
‘93, were featured in the March 16 issue of the 
New York Times. Matthew is founder of New 
York-based ‘Tamizdat, which works to help 
musicians facing visa complications gain entry 
into the United States. ¢ ® Matt Gill has 
been playing clarinet for the San Diego City 
Ballet and with former members of the Guy 
Lombardo Orchestra. Some of his com- 
positions are published by Dorn Publications 
in Medfield, Mass., and he’s been a featured 
artist on public radio’s Soundscapes. His new 
CD, Canticles, benefits the Center for Com- 
munity Solutions in San Diego in memory of 
his late friend, Jennifer Russell. W: http:// 


lascalarecords.com. 


® After leaving a 12-year teaching career, 


Caitlin Cross-Barnet earned a PhD in soci- 
ology at Johns Hopkins. For the next year, she 
will work at Hopkins as a non-tenure—track fac- 
ulty member, conducting research on families, 
poverty, cohabitation, and maternal-child health. 
She and her husband, Mike Barnet '89, will 
celebrate their 20th wedding anniversary in 
March 2011. He is deputy opinion editor for 
the Baltimore Sun. “Our fabulous, high-main- 
tenance children, Emily (16), Joshua (13), and 
Ezekiel (10) are all thriving in the Baltimore 
City Public Schools. Life is good.” ¢ Gabe 
Langfur was appointed guest artist/teacher in 
trombone at the University of Rhode Island 
and lecturer of bass trombone at the Boston 
University College of Fine Arts. He did a resi- 
dency at Tennessee 
Tech University (TTU) 


THE United stalés Army Band 
*Pershings Own" 
Desrmteniny 


in January at the ~* / 2 
invitation of Joshua he i 

; ‘ r wii . 4 
Hauser ‘92, associate J bir, 


professor of trom- 
bone. While at TTU. 


Gabe played a recital, taught trombone lessons 


and a master class, and presented a lecture to 
the music school. “Most exciting of all,” writes 
Gabe, “Joshua, David Stull ’89 (dean of the 
Oberlin Conservatory of Music), Nathaniel 
Dickey (assistant professor of Music at 
Concordia College in Moorhead, Minn.), and | 


performed the late professor Raymond 


anya Lee Stone's latest book, 


Almost Astronauts: 13 Women 
Who Dared to Dream, won the 
Sibert Medal, the highest award for 
children’s nonfiction given by the 
American Library Association. The 


1987 oraduate’s book also garnered 


many other national prizes, including 
a Boston Globe-Horn Book Honor, 
YALSA Excellence in Teen Nonfic- 
tion, National Council of Teachers of 
English Orbis Pictus Honor, and Bank 
Street College 
of Education’s 
Flora Stieglitz 
Straus Award. 
The book tells 
the true but lit- 
tle-known_ story 


of 13 female 
pilots who were tested in 1961 to see 
if women were as qualified as men to 
be astronauts. Although they passed 
with flying colors, NASA did not let 
women into the space program until 
1978. W: www.tanyastone.com. 


Premru's Music for Three Trombones, Tuba and 
Orchestra on March 18 with the U.S. Army 
Orchestra at the Eastern Trombone Workshop 
in Fort Myer, Va.” The performance, the first 
since the work’s Philadelphia Orchestra _pre- 
miere under Ricardo Muti in 1985, coincided 
with the work being published with piano 
reduction and made available for rental by 
the Philadelphia Orchestra library. “Joshua, 
Nathaniel, and I also performed chamber music 
by Professor Premru on a concert the following 
afternoon, joined by New York Philharmonic 


principal trombonist, Joseph Alessi.” 


Howard 
Glickman was promoted 


In March, 


to associate at Auerbach 
Pollock Friedlander, Perform- 


ing Arts/Media Facilities 


\e ad 
WA Bi 
Glickman 


Planning and Design in San 


Francisco. He has worked 


in almost all aspects of the 
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theater industry and joined Auerbach Pollock 
Friedlander in 2004. ¢ @ 
Andrew Innes is living in 
Boston with his wife and 
two kids. In fall 2009, he 
self-published a card game 
called Anomia and won the 
2010 Mensa Select award 


(www.AnomiaPress.com). 


Andrew is also involved in new product devel- 
opment for Harvard Business Publishing, “and 
still playing some music, too!” E: weescotsman 


@gmail.com. 


@ Sascha Auerbach, assistant professor in the 
history program at the University of Northern 
British Columbia, has been selected by the 
Council for International Exchange of Scholars 
and the U.S.-U.K. Fulbright Commission to 
receive a Fulbright Research Award to the 
School of Laws at King’s College London com- 
mencing in January 2011. While a Fulbright 
Scholar at KCL, Sascha will be conducting 
interdisciplinary research into the relationship 
between race, law, and culture in interwar 
Britain. © ® On May 19 at the Yale Club in 
New York City, Eli Greenberg presented to 
John Wray the 2010 Ken Book Award from 
the National Association 
on Mental Illness for his 
recent novel, Lowboy. ¢ 
Laura “Kate” White mar- 
ried Maureen Futtner at San 


Francisco City Hall next to 
Harvey Milk’s statue on 
August 8, 2008. Kate is 


executive director of the local chapter of the 


Urban Land Institute (www.ulisf.org) and 
Maureen heads PR for the People. 


Jen Breen married Josh Wood in October 2009 
in a Quaker ceremony in Massachusetts. Obies 
attending included Wanda Benvenutti, John 
Rafter, Maureen Smith, Emily Bender 93, 
and Delia DeCourcy 
95. Jen teaches high 
school English, with 
a focus on closing 
the achievement gap. 


Josh is an architect. 


“So we're both build- 


mo 1.6 
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ing for the future in our own ways, she adds. 


bd Nehara Kalev created a new dance-theater 


work as part of a residency 
grant at the Djerassi Resi- 
dent Artists’ Program this 
spring. The evening-length 
premiere was co-presented 
by the Ford Amphitheatre in 
Hollywood August 13, 2010. 
“Please keep in touch,” she 
says. W: www.CatchMeBird.com. ¢ Carolyn 
Sartor and Peter Abrams ’98 were married July 
25, 2009, in Narragansett, R.I. Attendees 
included Tina Jayaweera, Kimari Johnson, 
Russell Jones, 
Katherine Lorimer, 
Eliza Rubenstein, 
Johanna Tschebull, 
and Melissa Stoltz 
Bechhoefer and Dave 


Bechhoefer, both 98. 


Nena Davis received the designation of Master 


Career Development Professional (MCDP) 


from the National Career Development Asso- 
ciation and continues to enjoy running her own 
career counseling business, Sage Counseling 
and Consulting (www.sage-counseling.com). 
She performed Karl Jenkins’ Requiem at the 
Lincoln Center as a sopra- 
no of the Arcadian Chorale 
(www.arcadianchorale.org), 
founded by Marina Alexander 
BFA ’75, MM ’76. Marina 
serves as both conductor 
and musical/artistic direc- 
tor. The Chorale performed 
the Western Hemisphere premier of Franz 
Liszt's Kantata in Honor of the Dedication of the 
Beethoven Monument in Bonn, S. 67 in May. ¢ 
Matthew Gologor and Shari Acker welcomed 


a baby girl, Maya Elizabeth, on December 21, 


2009, at Richmond University Hospital in New 


York City. Mommy and Daddy are exhausted but 


ecstatic. @ Justin Hines, Jennifer Choi 97, 


and Cyrus Beroukhim ’99 are members of the 


New address! Send news and 
photos to: OAM, 247 W. Lorain 5t., 


Suite C, Oberlin, OH 44074 


chamber ensemble Classical Jam, which host- 
ed a five-day residency at Strathmore in May. 
The residency focused on Eastern musical 
influences and included a variety of events, 
performances, workshops, and master classes, 
all of which reflected the 
eroup's commitment to cre- 
ating engaging programs 
that break down barriers 
among audiences, musi- 
cians, and composers. 


Katie Tallman and Jake 


Tallman 


Williams welcomed their 


first daughter, Rylee Renae Williams, on St. 
Patrick's Day. The family lives in Lafayette, 
Colo. Katie is director of technology transfer at 
the University of Colorado at Boulder. E: 


kate.tallman@ gmail.com. 


After spending three years living in Oregon 
wine country, Daniel Somerfield and his wife, 
Sydney Somerfield, have moved to Portland. 
Daniel works as a software engineer for Jive 
Software and serves as artistic director of 
Willamette Shakespeare, a company that per- 
forms free classical theatre in the parks and 
vineyards in Portland and the Willamette 
Valley. Now in its second season, Willamette 
Shakespeare was founded in 2008 by Daniel, 
Sydney, and David Baer ‘94. 


Shawn E. Charton’s book, WaterDragon!, 


a collection of poetry, was published by 


PublishAmerica. Another book of poems, Songs 


from the Heartwood: Celebrating the Tree of 


Life, was published a month later. ¢ The case of 
Alexis Hutchinson, Rai Sue Sussman’ client, 
was in the news in February. Hutchinson, a 
specialist in the Army, defied orders and was 
arrested after deciding to stay home and raise 
her 10-month-old son when her childcare plan 
fell through. A New York Times article reported 
that the single mother “received an other-than- 
honorable discharge, ending an impasse that 
had surprised many legal experts and spurred 


lively debate in military circles.” 


@® Jaya Bajpai and Sharyn Routh became 


engaged at the Roosevelt Memorial on January 


SUSTAINABLE 
COMMUNITY 
ASSOCIATES 


The East College Street 
Condominiums in Downtown 
Oberlin (across from the Oberlin Inn 
and next to the Apollo) are now 
open. To date, the building is more 
than two-thirds occupied. This green 
development features new 
restaurants, shops, offices, condos 
ranging from one to three bedrooms, 
and an Oberlin College art gallery. 
Many of the new residents are alumni 
who have returned to Oberlin. If you 
have ever imagined living in Oberlin, 
please contact us for more 
information. 


www.sustainableca.com 
contact@sustainableca.com 
(440) 574-9342 


14 in Washington D.C. They live in the D.C. 
suburbs, with Sharyn studying for her PhD and 
Jaya establishing his own business. They look 
forward to getting married in the fall. ¢ Hannah B. 
Merriman and her husband, Sohrob Nabatian, 
welcomed their son, Isaiah Merriman 
Nabatian, on February 22. Their daughter, 
Alma Noor, turned two years old in July. The 
family lives in San Rafael, Calif. ¢ Folk singer 
Josh _ Ritter PBS 


) 


NewsHour article (www.pbs.org/) on May 13. 


was interviewed for a 


® Stacey Carter was recently promoted to 
codirector and dean of student life at | CAN 
Schools, a K-8 Cleveland Charter School 
scheduled to open this fall. Formerly an upper 
school history teacher at Hawken School, she 
states, “I am excited about and looking forward 
to this next step in my career!” ¢ ® Yvonne 
Doble has been self-employed as a nonprofit 
training consultant for the past two years. She 
was formerly employed at C.A.S.A. (Court 
Appointed Special Advocates) of Humboldt 
County (Calif.) as a volunteer coordinator. “My 
goal was to create a flexible schedule that would 
allow me to support my return to education,” 
she writes. She is a full-time graduate student 
and will receive her MA in social work from 
Humboldt State University in May. ¢ @ 
Joseph Friedman is the lead guitarist for the 
United States Navy presidential support band, 
Country Current. He toured with the late 
Eartha Kitt for five years, and this year he 
recorded with a multitude of artists including 
Katy Perry, Leona Lewis, the Backstreet Boys, 
Elliott Yamin, Britney Spears, David Archuleta, 
Jordin Sparks, Christina Milian, and High School 
Musical 2. Joe is especially proud of having 
cowritten the song Unstoppable for the newly 
signed Warner Brothers band Runner Runner 
as well as TV tracks for America’s Next Top Model, 
Bad Girls Club, and Millionaire Matchmaker. 


W: www.myspace.com/soulfuljojo. 
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Rashida_Bumbray was profiled in Trace 


Magazine's issue #86 (www.trace212.com/ 


pdf/TRACE_86.pdf). Rashida is an associate 
curator at The Kitchen in NYC. Her most 
recent production was reviewed in February by 
Dance Spirit Magazine (www.dancespirit.com/ 


blogs/2479). ¢ Lydia Steier will direct 


Richard Wagner's Lohengrin, featuring Ben 
Heppner in the title role, at 
Los Angeles Opera. The 
production will premiere 
Other 
directing engagements in 
2010-11 


clude Madama Butterfly for 


on November 20. 


the season in- 


Steier 


Oper Bremen (February 
11, 2011) and Die lustige Witwe at the 
Deutsches Nationaltheater Weimar (April 2, 
20 LEY 


2001 


@® Miranda Balkin and Clio Stearns wel- 
comed Inanna Mae Stearns Balkin in July 2009. 
The mothers are preparing 
to move their new family 
to Cambridge, Mass., so 
Miranda can start her resi- 
dency in family practice. 
They would love to meet 
Oberlin 


parents in the area. E: 


up with other 


msbalkin@world.oberlin.edu. ¢ In January, 
Josh Faught’s works were displayed at his 
New York solo debut, titled While the Light 
Lasts. The show was reviewed by Art in America 
(www.artinamericamagazine.com). He won the 
2009 Betty Bowen Award from the Seattle Art 
Museum (SAM). Josh, who “pushes fiber art in 
provocative directions” according to the Seattle 
Times, won $15,000 and had some of his work 
on view at SAM. His art was also on view at 
the Lisa Cooley Gallery in New York (www. 
lisa-cooley.com/artists/) in July and August. ¢ 
Kathryn Lanouette married Jamie Bennett on 
June 28, 2009, out- 
side Washington, D.C. 
Pictured (from L to 
R) are Casey Ruth 
Pickett, Anna Ruth 
Pickett ’02, Caleb 
Stokes, Tori Johnson, 
Lissa Green-Stark ‘02, Mark Sackmann, Jeff 
Price, Jesse Basbaum, Sam Hopkins, Brie 
Abbe, Laura Netburn Polizzi, and Mike 


Polizzi ‘00. ¢ Internationally acclaimed com- 


Lanouette 


poser Du Yun was a guest artist at Present 
Music's June 18 concert, Divas, Dudes and 
Dancers, in Milwaukee, Wis. Du Yun was 
joined by the Present Music Ensemble for an 


evening of progressive, avant-garde music. 


Opera Cabal, a contemporary chamber opera 
group founded by Nicholas DeMaison, toured 


with Lewis Nielson’s new opera, USW. Opera 


Cabal also took up residency at Oberlin in 
February to finish their rehearsals and give the 
world premiere in Warner Main Space. Emily 
Dufour '05, Wendy Everett 07, and Alexander 
Overington, and Peter Weiss, both ’10 were 
also involved in the production. “Despite the best 
efforts of the Midwest winter, our pertormanc- 


es went smoothly and were well received.” 
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Nicholas writes. “Much of the smoothness was 
owed to the preliminary work we were able to do 
on the piece last summer during a residency at 
High Concept Laboratories in Chicago.” Also 
in February, the group performed in Chicago's 
Curtiss Hall and at Brooklyn's Galapagos Art 
Space in New York City. Their performances were 
reviewed in Chicago Magazine and in Time Out 


Chicago. @ Marianna _La_ Rosa and Yuuki 


Maruyama were married November 21, 2009, 
in Del Mar, Calif., the 
bride's hometown. They 
met in Japan and are living 
in Tokyo, where Marianna 
works in a used bookstore 
and Yuuki works for Ricoh. 


The bilingual ceremony was 


led by Naomi Irie. E: larosa. 
school@gmail.com. B: www. mariannamaruyama. 
blogspot.com. ¢ Rebecca Press and Jose Medina 
were married September 6, 2009, at Brooklyn 
Bridge Park in Brooklyn, N.Y. Obies in atten- 
dance included Douglas Diesenhaus, Emily 
Hibbets, Sara Lucas, Joshua Olivier- 
Mason, Anique Olivier-Mason, Margot 
Buescher-Reavey, Michael Reavey, Emma 
Rodewald, Emily Hall Warren, Emily 
Becker-Whyte, and 
Katie Young; and 
Michael Mastman and 
Katya Mehta, both 
'03. Rebecca graduat- 
New York 
University School of 
Law in May 2009. ¢ Marcy Stonikas and 


Megan Hart ‘05, sopranos, starred in Seattle 


ed from 


Opera's Young Artists’ Production of Richard 
Strauss’s Ariadne auf Naxos in April. Marcy sang 
the role of Ariadne, the prima donna of the 
Opera company, and Megan sang Zerbinetta, 


leader of the comedian troupe. 


2003 


Maria _ Balducci 


and Michael Voigt 


were married on June 


27, 2009, in the 
Washington, D.C. 


area. Many of Maria's 


Balducci 


Obie friends came to 
celebrate, including Kim Dunn Adams, 
RoseLee Bovell-Atangana, Alex DelValle, 
Ashleigh Goldberg, Joe Holmes, Tim 
McKay, Ginny Morgan, Chester Poon, 
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Dan Schlesinger, Larissa Smith. Jared 
Stahler, and Lisa Merriweather Tichy; 
Rahula Strohl and John 'Tareza, both 02: 
Marion Parker, Charles Treatman, and Sarah 
Wilson, all ’04; Karen Piranian Burgman and 
Katie Dover-Taylor, both ‘05; and celebrant 
Father Edward Kordas, who was chaplain at 
Oberlin for many years. Sonja Spencer '03, Joel 
Brennan, and Melissa Pina Scott, both 04, were 
there in spirit. Maria and Michael live in D.C. 
with their chocolate lab, Bo. Maria is music 
director of Holy Redeemer Church, MD, where 
they were married, and Michael is a firefighter 
and bagpiper for Prince William County, Va. ¢ 
Whitney Birge mar- 
ried Aaron Webber 
2009. 
Obies in attendance 
included (from L to R): 
Erin Wolthausen, 
Dan Reeves, Rebecca 


September 6, 


Byard, Annie Huppert, Dan Scott, Bryan 
Woliner ‘04, Nick Calabrese, Peter Fried, 
Noelle Ross-Hooge, Asheley Smith, Corena 
Larimer, Phil Larimer, Jesse Kanson- 
Benanav, Austin Ownbey, and Michael 
Degnan. ¢ © Gabriel Giles and Kristina 
Hendricks '05 were wed on October 17, 2009, 
at Riverside Church 
in New York City. 
Obies in attendance 
included (from L to 
R): Michael Vito '04, 
Cory ‘06, 
Ayn Balija, Michael 
Leibowitz ‘05, David Munkittrick (07, Susanna 


Giles (06, and Elisa Saltet 07. Gabriel and 


Ramey 


Kristina reside in Manhattan, where Gabriel is 
a licensed professional engineer and_ project 
manager with AECOM Water. Kristina is a 
freelance violist, completing her DMA at Stony 
Brook University. ¢ 
@® Wendy Cyphers 


Haas and Darin Haas 


formally celebrated 
their September 2009 
marriage with a wed- 
ding-like ceremony 


and reception in Cuyahoga Falls, Ohio, on 


February 28. Rosalie Judd served as maid of 


honor. Elizabeth Fein, the bride's first-year 
‘oommate, was also in attendance. Wendy and 
Darin live in Cuyahoga Falls, which is some- 
what between her job in Cleveland Heights as 


an art teacher and his in Akron at Firestone. E: 


darinandwendy@gmail.com. ¢ ® Allison Moon 


recently completed her first novel, Lunatic 
Fringe, based in part on her time at Oberlin. 
She presented a paper based on the book and 
sat on a panel titled “Writing the Monstrous 
Feminine” at the University of Manchester in 
September. W: IndieGoGo.com/lunaticfringe. 
¢ Tom_Simchak 


Washington, D.C., in January. Monica Schneider 


married Laura ‘lomes in 


was in attendance. ‘Tom is living in Takoma Park, 
Md., and working in Washington as a policy 
researcher for an organization focused on energy 


efficiency. 


2004 


® Thomas Taylor and Sara Fanucchi wel- 
comed baby boy Linus 
Alexander Taylor on May 
14 in New York City at 
Columbia-Presbyterian 
Hospital. Linus and his 
parents are doing well, 
enjoying the newly expand- 


ed family. 


2005 


Bourbon Baroque’s May production of Handel's 
Alcina at the Ursuline Arts Center in Louisville, 
Ky., featured artistic director John Austin Clark, 
Megan Hart '06 as Alcina, Teresa Wakim '03 
as Morgana, Kristen Leich ‘02 as Ruggiero, 


Katherine Lerner ‘05 as Bradamante, and 


@ See This Sign? © 


If so, you are reading an excerpt of a class 
note that was posted to OBIEWeb. To read 
the author’s full class note, log on to 
OBIEWeb at www.oberlin.edu/alumni. 
Follow the links from the 

“Keep in Touch” bar in the 

upper left corner. 


To join OBIEWeb, go to fessts:::3::\23) 


the MyOBIEWeb box and 
select “register to access the 
community” (it’s free). You'll need 
your Oberlin ID number, which appears 
above your name on the address label of 
this magazine. Please direct questions to 
alumni@oberlin.edu or (440) 775-8692. 
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Meagan Brus 05 as Oberto. @ Elizabeth 
Knight and Max 


Lieberman were 
married in August in 
Jenkintown, Pa., with 
lots of Oberlin family 
present. Pictured are 


Harmon, 


Phoebe 
Claire Lesnick, C.J. Messinger, Melissa 
Novack, Kathleen 
Berman 03; Nathan Gerratt, Jon Good, Joanna 
Miles, Duncan 
Elanna Riffle, Arial Samach, 
and Drew Spice, all ‘06; 
Williams ’07; 
Jonathan Swiderski, who 
attended Oberlin 2000-02. 
Max 
living in Tucson, Ariz. ¢ 
Natasha Uspensky advanced to the quarter- 


Savannah Music Festival's 


and Salerno; Jonah 


Richards, 


Rose and 


Uspensky 


and Elizabeth are 


finals of the 
American Traditions Competition in February. 


W: www.natashauspensky.com. 


2 2007 


Theo Croker was noted in Nat Hentoff’s book 
At the Jazz Band Ball: Sixty Years on the Jazz 


Scene (University of California Press, 2010). 


Theo has released two CDs; In the Tradition is 
his latest for Arbors Records. ¢@ Charles Foldesh, 
Theo Croker, and Curtis Ostle '06 were fea- 
tured as the house band on Asia Uncut's second 
season. Asia Uncut (www.AsiaUncut.com), simi- 
lar to America’s Tonight Show, is the number 
one English-speaking nighttime television show 
in Asia. Charles, Theo, 
and Curtis taped from 
Shanghai and the 
show was broadcast 
on Star Network. It 
reached more. than 
120 million viewers 
in +1 different countries. Guests on the show 
have included Edward Norton, Tom Arnold, 


and Jackie Chan. ¢ Travis Grout was pho- 


tographed by the Associated Press in front of 


the U.S. Capitol on his skis during one of last 
winters snowstorm. The picture appeared in 
several newspapers. He currently works for the 
U.S. Department of State in Washington, D.C. 
¢ Caitlin Maura Smith and Eric Tillberg 
7, 2009, at Mills 


College Chapel in Oakland, Calif. Those in 


were married November 
attendance included Solon Gordon, Arielle 
Hirschfeld, Robin Sarabia, Jonah Bloch- 
Johnson ‘05, Kate Oberg '06, and Lillie Chilen 


and David Giusti, both ’08. 


2008 


® Sarabeth Edlund Saito and Makoto Saito 
were officially married 
September 23 D009 An 


wedding celebration took 
place on March 14. They 
reside in Sendai, Miyagi, 
Japan, where Sarabeth is a 


graduate student at Tohoku 


University. 


2009 


Avi Miner works as a PolicyOptions research 


assistant at Oberlin. In April he was involved 
in a Lorain County Food Summit sponsored by 
the New Agrarian Center. The summit’s goal 
was to create a volunteer network and possible 
plan of action for a Lorain County Food Policy 


Coalition. 


2010 


Jan Rhodewalt’s picture appeared as part of 
a story about Coffee Party activism in a 
February issue of the Washington Post. The 
Coffee Party is a progressive alternative to the 


Tea Party. 
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Into The Wilderness 


Deborah Lee Luskin 78 
White River Press, 2010 


Expeditionary Eagles: 
Outmaneuvering the Taliban 
H. John Poole ’64 

Posterity Press, 2010 


The Eagle Watchers: Observing 
and Conserving Raptors Around 
the World 

Edited by Ruth E. ‘Tingay ‘Todd 
E. Katzner ’91 

Cornell University Press, 2010 


Send recently released work to alum.mag@oberlin.edu, and type “Bookshelf/Music Box” in the subject line, or 
mail your book or CD to Bookshelf/Music Box, OAM, 247 W. Lorain St., Suite C, Oberlin, OH 44074. We accept 
works from commercial publishing houses, university presses, and most institutions, including government 


THE EAGLE 
WATCHERS 


Painting for Profit: The 
Economic Lives of Seventeenth- 
Century Italian Painters 
Richard E. Spear, emeriti 

and Philip Sohm '73 

Yale University Press, 2010 


‘ainting for P rept G - 
ods 
conomy 


Faith-Based Inittarives 
& the Caring Strate 


Lew Daly 
wou ay #.). DION 


Serving Country and 


Peter Frumkin ’84 
and Joann Jastrzab 


presses. All books mailed to the OAM are donated to the main library, in the author's name. 
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Community: Who Benefits 
from National Service? 


Harvard University Press, 2010 


Race and the Modernist 
Imagination 

Urmila Seshagiri ‘93 
Cornell University, 2010 


God’s Economy: Faith-Based 
Initiatives and the Caring State 
Lew Daly ’87 

University of Chicago Press, 2009 


France and its Empire Since 1870 
Alice L. Conklin, 

Sarah Fishman ’79, 

and Robert Zaretsky 

Oxford University Press, 2011 


China, Cambodia, and 

the Five Principles of Peaceful 
Coexistence 

Sophie Richardson ‘92 
Columbia University Press, 2010 
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Thomas Cramer 41, emeritus professor of 


music theory and trombone, was a member of 
the conservatory faculty for 37 years. Praised 
for his abilities as a performer and teacher, he 
helped plan the conservatory’s centenary celebra- 
tion in 1967, featuring composer Aaron Copeland. 
Mr. Cramer died February 20, 2010, leaving his 


wife, Laura; two daughters; and a son. 


Robert _H. Drummond '49, served for 40 
years as a professor and associate dean at the 
conservatory of music. While at Oberlin, he 
developed a novel method of ear training; he 
spearheaded efforts to acquire some of the first 
electronic music technology; and he was instru- 
mental in creating the major program in jazz. 
Mr. Drummond had a love of the German lan- 
guage, which stemmed from his time in Germany 
during WWII. He died January 28, 2010, in 
Oberlin, leaving his wife, Marion 49; two sons, 
including Stephen ’83; and a daughter. 


Lois Gaines, an administrative assistant at Oberlin 
for 43 years, retired in 2002. She died February 4, 
2010, in Oberlin, leaving three sons, eight grand- 


children, 12 great-grandchildren, and a sister. 


H. Dean Kelly served as Oberlin’s coordinator 
of students with disabilities from 1983 to 1984 
and again from 1987 to 2000. Considered a 
pioneer in his field, Mr. Kelly worked tirelessly 
to ensure that all members of the Oberlin com- 
munity had appropriate accommodations and 
were treated equally and fairly. Under his lead- 


ership, many groups were created to serve the 
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Oberlin community and to educate about dis- 


ability issues, including Overcoming Barriers 
in Education, Students Overcoming Barriers 
in Education, and Facilities Accessibility 
Needs. In addition to his advocacy for the dig. 
abled, Mr. Kelly devoted himself to teaching 
Oberlin students effective study skills, time 
management strategy, and approaches to 
college reading. He died March 29, 2010. A 


sister, nephew, and five nieces survive him. 


Miles Hoffman Mauney '47, a pianist, and 
his twin brother, Ernest, performed together 
and toured the country in a celebrated two- 
piano act. Miles returned to Oberlin in 1963, 
teaching pianoforte in the conservatory until 
1986, when he retired to South Carolina and 
worked as a church pianist. He died February 
17, 2010, in Hilton Head. His wife, Dorothy, 
and three children, including Phyllis ’75 and 


Cynthia '79, survive him. 


1933 
Elizabeth “Ibby” Fauver Bischoff received 


a masters degree in German at Yale, followed 
by a year of study at the University of Bonn in 
Germany. She taught Latin and German and 
was an active member of Planned Parenthood 
and the Visiting Nurse Association. She was the 
first woman to serve on the Orford Selectboard 
in New Hampshire and was a longtime member 
of the Orford Planning Board. She enjoyed gar- 
dening, hooking rugs, and knitting. Mrs. Bischoff 
died January 14, 2010, in East Orford, N.H., 
leaving three children, including Ann Sunderland 
‘61; three grandchildren; two great-grandchil- 
dren; and a brother, Alfred Fauver ‘37. Her sis- 


ter, Helen Fauver 31, preceded her in death. 


1936 

Eugene D. Klug had a 40-year career as a 
research chemist at Hercules in Wilmington, 
Del., where he accumulated 36 patents and 28 
publications in the fields of polysaccharide 
derivatives and synthetic polymers. He chaired 
the division of cellulose chemistry of the 
American Chemical Society in 1955 and later 


retired from Hercules to serve as a consultant 


Please send death notices to OAM at 
247 W. Lorain St., Suite C, Oberlin, OH 
44074 or alum.mag@oberlin.edu. 


for the company’s division in Europe, living in 
Italy, France, and Holland. In retirement, he 
taught classes on Shakespeare and music appre- 
ciation at the Academy of Lifelong Learning in 
Wilmington. Mr. Klug died March 30, 2010, 
leaving five children and six grandchildren. 
His brother, Frederick ‘41 and ex-wife, Clara 


Lindquist 37, preceded him in death. 


1938 
Dorcas P. Gastier died May 5, 2010, leaving 


her husband, John; two daughters; and a son. 


Kathleen Funk Pearson graduated from the 
Eastman School of Music, and served as a 
professor in the music department at Vassar 
College and as the chapel organist in a career 
that spanned 47 years. She also served as 
chapel organist for the Harvard Divinity 
School, organist for the summer conferences of 
the Danforth Foundation, and organist and 
choir director at her church. She founded the 
Shell Point Singers, a choral group of 65 voices, 
and, with her husband, founded the Central 
Hudson Valley Chapter of the American Guild 
of Organists. In 2008, she was recognized by 
the chapter for her lifelong contribution and 
dedication to organ performance and choral 
music. Mrs. Pearson died March 22, 2010, in 
Ft. Myers, Fla., leaving three sons, including 
Timothy ‘82; six grandchildren; and two sib- 


lings. Her husband, Don, preceded her in death. 


1940 


Carmian Forbush Davis died April 30, 2010. 


Her husband of 65 years, Carle, and two sons 


survive her. 


1941 


| John Wright Harvey finished his organ studies 


at Oberlin after serving in the Navy during 
WWII. He served at First Presbyterian church- 
es in Honolulu and in Englewood, N.J., and 
received his master's degree in sacred music at 
Union Theological Seminary. For many years he 
was assistant professor of organ and _ caril- 
lioneur at the University of Wisconsin, 
Madison, where he took a sabbatical trip to 
Holland to earn his Ein diploma. Mr. Harvey died 
December 31, 2009, in Madison, Wis., leaving 


his wife, Jean 43, three daughters, and a brother. 


1943 
Dr. Helen Lindquist Bonny, a violinist 


for 82 years, taught music, performed with 


orchestras and string quartets, and was concert- 
master of the Salina (Kan.) Symphony Orchestra. 
Recognized worldwide as an author, educator, 
researcher, and pioneer in music therapy, she 
developed the “Bonny Method” of Guided Imag- 
ery and Music, training therapists in experiencing 
classical music as a vehicle for psychological 
and spiritual transformation. She served as direc- 
tor of music therapy at Catholic University and 
created the Institute for Consciousness and 
Music and the Bonny Foundation for Music- 
Centered Therapies. Dr. Bonny died May 25, 
2010, in Vero Beach, Fla. She is survived by her 
daughter, Beatrice Helen Stoner '67; two sons; 
seven grandchildren; and three great-grand- 
children. Her sister, Clara Klug "37, preceded 


her in death. 


1944 
Margaret Moon Orr served in the Philippines 
and Okinawa with the American Red Cross. She 
was also a civil rights advocate, social worker, 
child advocate, mental health advocate, and sailor. 
She died May 3, 2010, in San Diego, leaving 
five children, 10 grandchildren, and a brother. 


Her husband, Francis, preceded her in death. 


ts 
Dr. Margaret Jeanne Forsythe died January 


11, 2010, in Delaware, Ohio. 


1946 

Janis Dexter Taylor, with a master’s degree 
in elementary education at SUNY at Oswego, 
enjoyed a number of years teaching in Evanston, 
Ill. In 1958, she sailed to Europe under the 
Experiment in International Living program. 
Her many interests included playing bridge, 
camping, skiing, travel, taking family trips, and 
church involvement. She died April 16, 2010, 
in Los Alamos, N.M., leaving her husband, 
Dean; a son and daughter; three grandchildren, 


and a sister. 


1947 
Dr. William Alan Rogers served in the Army 
Air Corps in WWII, later receiving his master’s 
degree at the University of New Mexico and 
his PhD in physics at the University of 
Pittsburgh. He taught physics at Thiel College 
for six years and then moved to Saudi Arabia to 
lead the new physics department of the College 
of Petroleum and Minerals in Dhahran. He later 
relocated to San Antonio, where he taught at 


Trinity College and San Antonio Community 


4 6 


College. He served in the U.S. Air Force Reserve, 
retiring as lieutenant colonel. Also a cellist, Dr. 
Rogers played in numerous string ensembles 
and orchestras, often with his wife, a violinist. 
He died May 6, 2010, in Mechanicsburg, Pa., 
leaving his four sons, 10 grandchildren, and three 
great-grandsons. His wife, Dorothy '45, pre- 


ceded him in death. 


Peter M. Smith performed with Pro Musica 
in New York during the 1950s and ‘60s. He 
was a soloist countertenor at St. John the 
Divine, and he built a Zuckermann virginal harp- 
sichord, which he donated to the Jacksonville 
(Fla.) University Department of Music. He died 
January 15, 2010. 


WBA 


Robert I. Kabat. during his work at the 
National Rural — Electric — Cooperative 


Association, founded and led the company’s 
management service program and an interna- 
tional program that helped bring electricity 
to portions of Latin America and Asia. He also 
launched university-based training courses for 
co-op managers, a program that was named for 
him upon his retirement after 44 years of serv- 
ice. In retirement, Mr. Kabat served as an 
adviser to several consumer boards, including 
the Consumer Federation of America, and was 
inducted into the Cooperative Hall of Fame in 
2005. He died February 10, 2010, leaving his 
wife, Lois '49; three daughters, including Gale 


78; a grandson; and a sister. 


I95I 

William Cundiff, MM 52, an accomplished 
and versatile pianist, joined a mission group in 
1952 to teach piano at Miyagi Gakuin College 
for Women in Japan. After several years, he 
was appointed missionary/teacher, and later a 
full-time professor, a member of its board of 
trustees, and director of religious activities. Mr. 
Cundiff performed at the Second Piano Festival 
in Numazu and with the Sendai Symphony, 
among others. He also enjoyed opera perform- 
ances and served on the board of trustees at 
the Petterson Museum of International Art in 
Claremont, Calif., where he died on December 


27, 2009, leaving several cousins. 


Patricia Turner Wiltsie earned her degree 


in physical chemistry at the University of 
California, Berkeley. She and her husband, 


Dave, were passionate about the wilderness 


and spent time hiking in Sierra Nevada, camp- 
ing, and fishing. Mrs. Wiltsie served on the Inyo 
County (California) Planning Commission, and, 
after retiring to Red Lodge, Mont., was active 
in the League of Women Voters, Wonderlust, 
book clubs, and discussion groups pondering 
mysteries of the infinite. She died May 2, 
2010, leaving a daughter, two sons, five grand- 


children, and a brother. 


1955 

Stewart Dunning was president and CEO of 
TPC ‘Teleprocessing Corporation in Granby, 
Conn. He served with the U.S. Air Force 
and was employed in the family business, 
Dunnings Sand and Gravel of Farmington, 
Conn. He and his wife bought a camp, 
Caratunk, in 1985, where Stewart practiced 
photography and bird calling. Following his 
1990 retirement, first in Starks, Maine, and 
then in Farmington, Maine, he enjoyed travel- 
ing, sailing, running, and playing tennis, chess, 
and fiddle. He died February 27, 2010, leaving 
his wife, Dottie; four children, including John 


78; two stepchildren; and two grandchildren. 


Dr. John Patrick Haithcox, an academic 


who loved to read, learn, and teach, held mas- 
ter and doctoral degrees in political science 
from the University of California, Berkeley. He 
was a professor at the University of Michigan- 
Dearborn, Carleton College, and Pomona 
College, as well as vice president of the 
Associated Colleges of the Midwest. Dr. 
Haithcox instituted and directed college study 
abroad programs and also authored a book, 
Communism and Nationalism in India. In 
retirement he served as an India country spe- 
cialist for Amnesty International. He died April 
8, 2010, leaving his wife, Marilyn; three chil- 


dren; and three grandchildren. 


1956 

Michéle Morille de Coulange served in sev- 
eral capacities in the press and media, includ- 
ing as head of communications for Paco 
Rabanne Perfumes. In retirement, she support- 
ed various charity organizations such as 
Papillons Blancs de Paris, where she served on 
the board of directors. She died June 10, 2009, 
in Paris, leaving three children and several 


grandchildren, 


Andrew Mihalso joined the music department 


at Trinity University in 1958, serving as chair of 
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the department for several terms. He made fre- 
quent concert appearances, giving both solo 
and collaborative performances. An active 
scholar in the areas of piano literature and 
opera, particularly the works of Wagner and 
Verdi, he offered critical reviews on Wagner that 
were published in the New Yorker Wagner 
Society Magazine. His articles on composer and 
painter M.K. Ciurlionis were published in the 
Greenwood Press Dictionary of Slavic Music and 
the American Music Teacher magazine. Recog- 
nized as an outstanding educator, he was pres- 
ident for three separate music teacher associa- 
tions and an honorary member of the Tuesday 
Musical Club of San Antonio, serving as direc- 
tor of the piano ensemble department for more 
than 20 years. Mr. Mihalso died January 5, 2010, 


in San Antonio. 


Barrie T. Smith enjoyed a varied business 
career, beginning with piloting a small oil tanker 
around New York Harbor. In 1972, he founded 
Smith Associates, a management consulting 
firm specializing in turnarounds, using employ- 
ee teams to solve problems and save jobs. With 
a lifelong passion for sailing, he taught all of his 
sons to race and sail, and when retiring to 
Florida, he and his wife, Janet 50, sailed their 
boat down the rivers from Chicago. Mr. Smith 
died July 13, 2009, leaving his wife, three sons, 


and six grandchildren. 


1958 

Charlotte Ann Hed taught school in Galena, 
Ill., before earning a degree in occupational ther- 
apy at St. Catherine University. She worked for 
a rehabilitation company in Minnesota, retiring 
in the 1990s. An active member of her church, 
she also enjoyed crafting, playing piano, and 
nutrition. She died January 31, 2010, in 
Cambridge, Minn., leaving her husband, Wally; 
two sons; nine grandchildren; and two sisters, 


including Barbara Greene '55. 


Elizabeth Maltbie Uyehara died March 6, 


2010, leaving her husband, Paul, and a niece. 


Please send death notices to OAM at 
247 W. Lorain St., Suite C, Oberlin, OH 
44074 or alum.mag@oberlin.edu. 
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1960 

Eugene A. Mayfield attended the London 
School of Economics and traveled with his wife 
throughout Europe. A businessman and real estate 
broker, he started and owned several compa- 
nies, including his own real estate brokerage 
firm. He died December 3, 2009, in Phoeniy. 
leaving his wife, Doris Hacke Maytield 60; two 


children; four grandchildren; and a sister. 


Michael Codel died January 13, 2010, leaving 


his wife, Birte, a daughter, and a son. 


Rev. George Ronald Corbitt was ordained 


as a United Church of Christ minister in 


Edinburg, Ohio, in 1960 and served churches 
in Woodsfield and Beloit (Ohio) before taking 
chaplaincy training in Washington, D.C. He 
served as chaplain at Advocate Christ Medical 
Center in Oak Lawn, IIl., for many years, while 
also assisting area churches as an interim or 
supply minister. Rey. Corbitt died December 29, 
2009, at his home in Oak Forest after suffering 
a heart attack. He leaves his wife, Georgene 
Bruner Corbitt, GST "63, and a son. 


1962 

Dr. Martha Perry held a PhD in psychology 
from Syracuse University and started a child 
clinical psychology program at the University of 
Washington, where she served as a professor of 
psychology for 10 years. She also had a private 
practice, Northwest Psychological Services, and 
in 1982 was selected to travel to China to learn 
about mental health care there. She enjoyed 
genealogy, travel, and cooking, and was an active 
member of the Snohomish (Wash.) Garden Club. 
Dr. Perry died March 3, 2010, in Snohomish, 
leaving her husband, Arthur Mafli; two daugh- 


ters; a granddaughter; and a sister. 


1964 
David Kent-Edwin Stevens died July 26, 2008. 
1968 


Christina Schwarting Darter held master's 


degrees from Syracuse University and SUNY 


Oswego and taught in the Syracuse City School 
District until her retirement in 2002. She was 
also an adjunct professor at the Syracuse 
University School of Education; was a lifelong 
member of Fairmount Community Church, 
where she taught in the Christian education 
program; and was a board member of the 
Friends of the Mundy Branch Library. Mrs. 


Darter died December 29, 2009, following a 
long battle with cancer. She leaves Gene, her 
husband of 38 years; a son; three daughters; 


two brothers; and six grandchildren. 


1969 

Guy Martin attended the University of Vermont 
and Syracuse University and worked for the 
city of Syracuse, N.Y., for many years. An avid 
SU lacrosse fan, he also enjoyed bluegrass 
music and spending time with family and 
friends. He died April 8, 2010, leaving his 


daughter and sister. 


1984 

Robyn Moore, a well-loved science teacher 
at Boston Latin Academy, died of cancer on 
March 26, 2010. She is survived by her moth- 


er and sister. 


I99I 

Capt. Michael P. Cassidy, a U.S. Army physi- 
cian assistant serving in Mosul, Iraq, died June 
17, 2010, of injuries suffered in a noncombat 
incident. After Oberlin, he took graduate class- 
es in pre-med and chiropractic studies, and 
was serving in the Army National Guard dur- 
ing the terrorist attacks of September 11, after 
which he signed up for active duty. He worked 
as a medic in South Korea before transferring 
to Iraq, where he was serving his second tour. 
He is survived by his wife of 12 years, Johanna 
Reed Cassidy, of Simpsonville, $.C.; two daugh- 


ters; his parents; and two sisters. 


2002 


Hans Petersen died suddenly on April 7, 
2010, in the San Francisco area after falling 
from a roof while installing solar panels. Mr. 
Petersen had been involved in all corners of 
the Oberlin community—Obertones, cross 
country, sketch comedy, environmental and 
peace issues, and the Ecumenical Christians 
of Oberlin. After graduating, he remained in 
town to work at the Oberlin Historical and 
Improvement Organization, later moving to San 
Francisco to study at the Lutheran Seminary. 
He leaves his parents, family members, and 


many friends. 


2005 


Marian Thomas, who had moved recently 
from Columbus to Athens, Ohio, died May 12, 
2009, following a car accident. She leaves her 


mother and father. 


endell Logan, who arrived at the Oberlin 
Conservatory of Music in 1973 to build, 
from the ground up, one of the most 
respected jazz studies programs in the United States, 
died June 15, 2010, in Cleveland, Ohio. He was 69 
years old. 

Mr. Logan was professor of African American 
Music and chair of Oberlin’s Jazz Studies 
Department, which he founded. An exponent of 
both jazz and art music, he was an important com- 
positional presence within his musical generation. 
Throughout his distinguished career as composer, 
performer, and educator, he received numerous 
commissions and won many awards, including four from the 
National Endowment for the Arts, the Lakond Award from the 
American Academy of Arts and Letters, a dozen or so ASCAP 
awards, three Ohio Arts Council grants, and, in 1991, the presti- 
gious Guggenheim Fellowship and the Cleveland Arts Prize in 
Music. In 1994, he was a fellow at the Rockefeller Foundation’s 
Bellagio Study and Conference Center in Italy. His instrument was 
the soprano saxophone, and he performed in Africa and the 
Caribbean, in Europe, and throughout the United States. 

Mr. Logan’s passing occurred just six weeks after the dedication 
of the Bertram and Judith Kohl Building, Oberlin’s new home for 
jazz studies, during which the lobby was named in his honor, He 
presented Stevie Wonder for an honorary doctorate in music, and 
conducted a celebratory concert that featured Wonder, the Oberlin 
Jazz Ensemble, members of Oberlin’s jazz studies faculty, and 
returning alumni. 

Wendell Morris Logan was born in Thomson, Georgia, on 
November 24, 1940. He grew up in that small town and first stud- 
ied music with his father, a professional musician. At an early age, 
Mr. Logan was exposed to the Southern cultural milieu of spiritu- 
als, the blues, jazz, and gospel music. He also heard performances 
by touring musicians and groups such as James Brown, “Fats” 
Domino, and Little Richard. 

In his second year of studies at Florida A&M University in 
Tallahassee, where he earned a Bachelor of Science degree in 
1962, Mr. Logan heard Stravinsky's Firebird Suite and was exposed 
to 12-tone music for the first time. Realizing the exquisite crafts- 
manship behind Firebird, he then earnestly committed to becom- 
ing a composer. In pursuit of this goal, he studied with Olly Wilson 
and Johnnie V. Lee at Florida A&M, and then began graduate work 
in composition at Southern Illinois University Carbondale, where 
he studied with Will Gay Bottje. 

Mr. Logan earned a Master of Music degree from the universi- 


ty in 1964, all the while playing the trumpet with jazz groups and 


concert bands and arranging music for both. He has composed 
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more than 200 works that have been performed 
on three continents. In 2001, Mr. Logan’s large, 
operatic composition, Doxology Opera: The Doxy 
Canticles, premiered in Chicago; Paul Carter Harrison 
was librettist. The work was a synthesis of Mr. Logan's 
early influences, including the long-meter hymns 
and chants of the African American church, jazz, 
blues, and the Euro-American classical tradition. 
His work has been recorded on the Orion, Golden 
Crest, University of Michigan Press, Morehouse 
College Press, and RPM labels, among others. 

Mr. Logan founded several ensembles at Oberlin. 
The Oberlin Jazz Ensemble (OJE) brought togeth- 
er classical performance majors as well as jazz majors; in 1985 the 
OJE made an extended tour of major cities in Brazil at the invita- 
tion of the United States Information Agency. More recently, they 
performed to acclaim in the U.S. Virgin Islands, and frequently 
appear at collegiate festivals throughout the United States. The 
Oberlin Jazz Septet, featuring the best Oberlin students, has been 
featured at such venues as the Kennedy Center for the Performing 
Arts and the Detroit Jazz Festival. The Oberlin Jazz Faculty Octet 
was twice featured at conferences of the International Association 
of Jazz Educators, and in the 1990s, the group released Hear and 
Now, an album of original compositions by Mr. Logan, Associate 
Professor of Jazz Guitar Bob Ferrazza, and the late pianist Neal 
Creque. In 2007, Mr. Logan collaborated with his colleagues on the 
jazz studies faculty to produce Beauty Surrounds Us on the conser- 
vatorys music label, Oberlin Music. Two of Mr. Logan’s composi- 
tions, “Shoo Fly” and “Remembrances,” can be heard on the album. 

Prior to teaching composition, African American music, and jazz 
ensemble at Oberlin, Mr. Logan served on the faculties of Florida 
A&M University, Ball State University (Muncie, Indiana), and 
Western Illinois University (Macomb). His wife, Bettye Logan, 
with whom he celebrated 48 years of marriage on May 26, survives 
him, along with two children, four grandchildren, and two brothers. 

Obituaries have appeared in jazz and musical publications and 
other media outlets worldwide, including the June 22 issue of 
the New York Times. 

On Saturday, October 9, a musical tribute featuring members of 
the jazz studies faculty, students, and alumni was held in Finney 
Chapel to honor Mr. Logan and his legacy. Gifts in memory of 
Wendell Logan may be made to either the Wendell Logan 
Conservatory Jazz Studies Scholarship or the Wendell Logan and 
Michael R. 


Scholarship Fund. For more information please contact Oberlin 


Rosen Jazz and Classical Percussion Endowed 


College's Office of Stewardship, Bosworth Hall, 50 West Lorain 
Street, Oberlin, Ohio, 44074, or call 440-775-8569. 
—Marci Rich '9] 
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You made a wise decision choosing Oberlin 
for your college years. Why not make that 
same wise decision for your retiring years? 


Dave and Paulie Evans moved to Kendal 
when it opened in 1993. Like so many of 
their neighbors, they’re glad they did. 


Above: David and Mary “Paulie” Cooper 
Evans, on campus, 1952 

Right: Dave and Paulie at home at 
Kendal, April 2010 
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a nonprofit, Quaker-velated retirement community 


600 Kendal Drive * Oberlin, Ohio 44074 ° 1-800-548-9469 * www.kao.kendal.org 
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ONE MORE THING 


A Welcoming 
Welcome Back 
Photo by Ma’ayan Plaut ’10 


The new Dewy Ward ’34 Alumni Center, located in the East College Street Project just down the street from the Apollo Theatre, 
is named in honor of Ward, the first woman president of the Alumni Association, initiator of innovative alumni programming, 
defender of students during the Vietnam era, and 1996 Alumni Medal recipient. Ward, who lives in Connecticut, was unable to 
attend the September dedication ceremony, but she was represented by her daughter, Helen Ward '70. For more information on 
the Dewy Ward Alumni Center, read Alumni Association President Dwan Robinson’s column inside this issue. 


